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YUVOITIKN I0TOPIA TWV AVACKAPWYV TNG Apxaiac Ayopdag
A Brief History of the Excavations atf the Athenian Agora




Ot avaoka@ég otnv Apxaia Ayopd Eekivnoav 1o 1931, étav n
Apepikavikn XxoAn KAaoikv Znoudwv avéraBe thv uno-
Xxp€won va anokaAUyel NAAPwWG T MOALTLKS KEVTPO NG ap-
xalag ABhAvag, va xtioel éva katdMnlo pouceio kat va
e€wpadioel TNV NepLoxn, PETATPENOVIAG TNV O APXALOAOYIKS
ndpko.

"Hrav éva tepdotio £pyo nou anattodoe Tnv ayopd h anaAlo-
Tplwon 6ekddwyv cUyxpovwy LELOKTNOLWY, NPOKELPEVOU Va
anokaAupBouv ol apxatdtnteg. Ektote n IxoAh ouvepyddetat
otevd pe Tnv eMnvikh noAteia yla va gépeL o€ népag Toug
0TOX0UG Kal vVa EKNANPWOEL TNV unoxpéwaon nou avéhaBe.
Ot avaoka@£g geydAng kAipakag nou npaypatonothBnkav
otn Sekaetia Tou ‘30 épepav 010 WG NOAG and ta yvwotd
Kthpta tng apxaiag néAng: 1o BouAeuthplo, th B6Ao, 10 Bwpd
Twv 12 Bewv, ™n L10d Tou EAeuBepiou Aldg Kat ta dikaoth-
pla, padi pe 6ekddeg xIAadeg aviikeiyeva dlapépwyv ENOXWV,
ané tnv Enoxn tou XaAkoU wg th Bulavtvh nepiodo, ta onoia
ouvtnpABNKav Kat HEAETABNKaV.

Metd 1o B’ Maykéopto MéAepo ot avaokagpég auvexiotnkay,
aM\d ol epyacieg eoTidotnKav 010 PouaEio Kal ato Ndpko. Me-
1a€U twv etwv 1953 kat 1956 avaotnAwBnke n Ltod tou At-
TdAou yla va xpnolpeloel wg pouoeio. And tdte, n X1od
oteyadel 6Aa ta aviikeipgeva nou BpéBnkav otnv neploxn, padi
He ta apxeia tng avackapng Toug, anoteAwviag éva onpav-
TIKG €PEUVNTIKG KEVTPO YLa TOUG HEAETNTEG Kal TouG onouda-

0tég tng Apxatohoyiag oe 6Ao Tov KOapoO.

The excavations at the Athenian Agora began in 1931, when
the American School of Classical Studies at Athens under-
took the obligation to expose the political center of ancient
Athens, build a suitable museum and embellish the area,
turning it into an archaeological park.

This was an extensive project that necessitated the pur-
chase or expropriation of dozens of modern buildings, in
order to bring the antiquities to light. Ever since, the School
has been collaborating closely with the Ministry of Culture
and Tourism in order to meet those goals.

Large-scale excavations took place in the ‘30s and brought
to light many of the known buildings of the ancient city, such
as the Bouleuterion, the Tholos, the Altar of the 12 Gods, the
Stoa of Zeus Eleutherios and the lawcourts, along with thou-
sands of objects dating from Byzantine times to the Bronze
Age, which were conserved and studied.

After World War Il, the excavations continued but work fo-
cused on the Museum and the park. Between 1953 and
1956, the Stoa of Attalos was reconstructed in order to serve
as a Museum. Ever since, all finds from the area, together
with the excavation archives, are housed inside the building,
making the Stoa a significant research center for scholars

and students of archaeology from all over the world.
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Luyxpévwg, n pikph Bulavuivh ekkAnaoia twv Ayiwv Ano-
0TOAWV PEAETABNKE Kal avaotnAWBNKe atnv apXtkh popen
ng. Eniong, xapdxtnkav povondria, xtiotnkav neoUAla Kat
QuTeUTNKaV Katoviadeg Hévipa kat xtiddeg Bapvol, npo-
KEWPEVOU TO apXxatoAoylké Ndpko va kahwoopiel Toug ent-
OKENTEG TOU.

To onpaviké €pyo tng dnpocieuong Twv apxaloAoyKWY ano-
teheopdtwy Eekivnoe 10 1960 Kat ouvexiletal wg onpepa. H
BiBAwoypapia tng Ayopdg anoteAeitat ané nepinou 60 16pouUg
kat 400 enwotnpovika dpBpa nou napouctdlouv ta anoteAé-
opata NG avaokagng.

MeTd tnv 0AOKAAPWON AUTWYV TWV CNHAVIIKWY NPOYPapa-
TWV, N NPOCOXN TWV AVAoKAPEWY OTPAPNKE OTNV avacKaph
HeYAANng kAlpakag. Evad n apxikh @don gixe anokaAlyeL TG
apxaldtnteg otnv avatoAkn, votla Kat SUTIKA NAgUpd Tou Te-
TPaywvou tng Ayopdg, n Bépela nAgupd Kat ta Kthptd Ing na-
pépevav avefepelvnta. Autd anaithoe tnv avackaph
Bopeiwg ng enéktaong tou otdnpodpdpou ABAvag-Mepald,
o onoiog eixe kataokeuaotei 10 1890/1891. Ta nio oUyxpova
KThpla Katd Pnkog tng vétiag nAeupdg tng 0doU Adplavou
analotplwbnkav Kat véeg avackapég petagu tou oldnpo-
dpdpou Kat tng 0dou dpxioav 1o 1969.

Méxpt 10 1970 eixe anokaAugBei éva and ta onpaviikdtepa
apxaia aBnvaikd Kthpla -n Bao\ikh L1od- padi pe dekadeg

ONUAVTIKEG ENYPAPEG,.

At the same time, the small Byzantine church of Hagioi
Apostoloi was studied and restored to its original form.
Moreover, paths were laid out, benches were built and hun-
dreds of trees and bushes were planted in order to welcome
visitors to the archaeological park.

The important work of publishing the archaeological data
began in 1960 and continues to the present. Today, the
Agora bibliography constitutes approximately 60 volumes
and 400 articles presenting the excavation results.

After the completion of these important programs, focus
turned to large-scale excavation. The first phase of the ex-
cavation had brought to light the antiquities at the eastern,
southern and western sides of the Agora square, while the
northern part and its buildings remained unexplored. This
necessitated excavating north of the extension of the
Athens-Piraeus railroad, which was constructed in
1890/1891. The most recent buildings along the south side
on Hadrianou street were expropriated and new excava-
tions between the railroad and the street began in 1969.
By 1970, one of the most important buildings of ancient
Athens —the Royal Stoa- had come to light, along with

dozens of important inscriptions.



Ito Sidotnua 1970-1974 npaypatonolnBnkav nepattépw
avaoka@£g Kat éytve Kat NaAL cagpég 6tt, Napd 1a onpPavika
euphpata, ta Bépela 6pLa tou TeTpaywvou tng Ayopdg dev
eixav aképa anokaAupBei. To 1980 ot avaokaég épBaocav
akdépa no Boépeta, dlaoxifovtag tnv 066 Adplavou. Ekel, tnv
{6la xpovid, petd tnv ayopd h anaAotpiwon AMwv évieka
oUyxpovwV KInpiwv evioniotnKke 10 HUTIKG GKPO pLag peya-
Ang L10d4¢ Tou 5ou aiwva, eved 10 2006 10 avatoAké dKpo Tng.
Autd 1o peydho Kthplo, To onoio avantiooetal napaniedpwg
Tou notapoU Hptdavou, tautidetat pe tnv gnpiopévn MowkiAn
L10d, oploBetdviag th Bépela NAEUpd TOU TETPAYWVOU TNG
Ayopdg. Xta Bépela, niow and 1o KINpLo, oL avackapég ano-
KAAuyav epnoptkd Ktnpla nou xpovoAoyoulvtatl and tov 50
awva n.X. yéxpttov 5o awwva p.X. Zhpepa Bewpolpe 6Tt pag
elvat nAéov yvwaotd ta épla ing dnpdotag nAateiag kat Twv
dnudolwv Kinpiwv.

Ané tnv €vapén twv avackapwy, 6Aeg oL epyaaieq éxouv
xpnpatodotnBei kat e§akohouBolv va xpnpatodotouvial
oxedov €§ OAOKANPOU NG APEPIKAVIKEG DWPEEG LBLWTAWV Kal
16pupdtwv. Ot avaokapég aviavakAoUv TNV UYnAn eKTinon
KaLTo Xp€og rnou ot neptocdtepol Apepikavoi aloBavovrat yla
10 enwtedypata ing apxaiag ABAvag Kat tn ouvext{dpevn

€NLPPoN Toug oNpEPQ.

The excavations went on between 1970 and 1974 and it be-
came clear that, despite the important finds, the northern
limits of the Agora square had not yet been exposed. In
1980, the excavations continued to the north, crossing
Hadrianou street. In that area, after the expropriation of an-
other eleven modern buildings, the western end of a large
Stoa of the 5th c. B.C. came to light, while its eastern end
was exposed in 2006. This large building, which runs along
the Eridanos river, is identified as the famous Stoa Poikile
that bordered the northern side of the Agora square. Later
on, to the north, behind that edifice, the excavations brought
to light commercial buildings dating from the 5th c. B.C. to
the 5th c. A.D.. Today, it is believed that we know the limits
of the public square and the public buildings

From the very beginning, all works related to the excava-
tion have been funded and continue to be funded almost ex-
clusively by private donations of American individuals and
institutions. The excavations reflect the high esteem and in-
debtedness that most Americans feel for the lasting

achievements and influence of ancient Athens.

John McKesson Camp Il, Agora Excavations Director m—
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H pépiuva NG EM\NVIKAG lMNoAireiag yia tTnv ABnvaikr)y Ayopd
The Care of the Greek State for the Athenian Agora




H Apxaia Ayopd tng ABAvag Aettoupyel wg opyavwpévog ap-
XatoAoykég xwpog uné v atyida tng EMnvikhg Apxatoho-
YWKNAG Ynnpeoiag and ta pé€oa ing dekaetiag tou 1950, petd ta
ektetapéva épya Slapdppwaong nou npayuatonoinoe n Ape-
pkavikh XxoAh. Metagu twv 1wy 1968-1975, 1o EAANVIKS
Kpdtog anaMotpiwoe tptdvia nepinou Wloktnoieg otn Bo-
peLa kat avatoAkh nAeupd tng Ayopdg 6nou ouvexiotnkav ot
avVaoKaQIkEG €peUVEG TNG IXOAAG, N OAOKAAPWON TwV
oroiwv €dwae atov apxatoAoylkd XwpPo TNV TEAKN HopPn
Tou. Ané 10 1997, 10 Ynoupyeio MoAttilopou, oto nAaicto tou
é€pyou Evonoinong twv Apxatoloylkwv Xwpwv Tou lotopt-
KoU Kévipou tng ABhvag, eknévnoe 8Ikn PeAéTn yua tnv
AvaBdaBuion tng Apxalag Ayopdg kat tou Apeiou Mdyou, n
oroia uhonotnBnke petagu twv etwv 1998-2004, pe auyxpn-
patoddtnon and tnv E.E. katto EAAnvIk6 kpdtog. Ma ta épya
avadelgng Twv TE00APWVY aPXALOAOYLIKMV XWPwV appodidtn-
1ag A’EMNKA nou npaypatonothBnkav oto nAaioto tng Evo-
noinong kat avaBdBuioav 10 OTOPIKG  KEVIPO NG
npwtevouaag, n Egopeia anéonace 1o 2007 Tipntikh 81d-

Kpton ané tov Eupwnaiké Opyavioud «Europa Nostra».

The Athenian Agora operates as an organized archaeolog-
ical site under the auspices of the Greek Archaeological
Service since the 1950s, following the extensive landscap-
ing of the area undertaken by the American School. In 1968-
1975, the Greek State expropriated almost thirty properties
on the northern and eastern sides of the Agora, where the
School's excavation continued. The completion of the exca-
vation gave the site it final form. From 1997, the Ministry of
Culture, within the framework of the program for the Unifi-
cation of the Archaeological Sites of the Historical Center of
Athens submitted a special study for the Athenian Agora
and the Areopagus, which was implemented in the years
1998-2004 thanks to joint funding by the European Union
and the Greek State. For the implementation of work pro-
moting four major archaeological sites and implemented
as part of the Unification project that ameliorated the his-
torical center of the city, the Ephorate was honored by the

European Organization Europa Nostra in 2007.



210 6tdotnpa 2003-2004, pe Ty eukatpia Ing TEAETAG éviagng
TwvV vEwv HeAwv otnv Eupwnaikh Evwaon nou npaypatonot-
nBnke oto Lodyelo TNG Ltodg AttdAou Kal ato nAaiolo Twv
é€pywv avakaiviong Mouoeiwv ev dyel Twv OAupniakwy
Aywvwy tng ABAvag, npaypatonothBnkav and 1o Ynoupyeio
MoAttlopoU ektetapéveg epyacieg kaBaplopoU Kat EKoUy-
XpoviopoU tou Kinpiou Tou Mouaoeiou Kat uhonothBnke n
avakaivion kat enavékBean tou Mouoeiou tng Apxaiag Ayo-
pdg oto 1o6yelo Tng X1odg AttdAou. Kawvotopieg tng véag €k-
Beong htav agevog n anokatdotacn tng KAtoyng tou Kinpiou
pE TNV unodnAwon tng B€0NG TV PHETOTOIXLWV TWV apxaiwy
KataotnHdtwy tng LT0dg, WOTE 0 ENOKENTNG VA KATAVONOEL
TNV OPXITEKTOVIKN TOU apxaiou 0LKOSOUANATOG, Kal apeTéPou
n opydvwon twv ekBepdtwy o€ BePatikég EVOTNTEG PE XPO-
voAoyIKh akoAouBia, ate va napouatdetal oto Kowvé n LoTo-
pla ToU Xwpou and TouG MNPOICTOPLKOUG MEXPL TOUG
Bulavtivoug xpdvoug. I6iaitepn €upaon 66Bnke ota apxaia
€pya nou oxetifovtal pe TG Aettoupyieg tng ABnvaikng An-
poKpatiag, n onoia yevwnBnKe Kat wpidace og autév 10 XWPo

TOU apxaiou AoTewg,.

In 2003-2004, on the occasion of the ceremony for the ac-
cession of new members into the European Union in 2003,
which took place on the ground floor of the Stoa and within
the framework of the renovation of Athenian Museums
prior to the Athens Olympic Games, the Ministry undertook
the extensive cleaning and refurbishment of the Museum
building and completed the new exhibition of the Agora Mu-
seum on the ground floor of the Stoa of Attalos. Innovative
features of the new exhibition included the reconstruction
of the buildings ground plan. The position of the partition
walls of the ancient stores within the Stoa was clearly indi-
cated, allowing visitors to follow the architecture of the an-
cient building and the arrangement of the exhibits in
thematic units in chronologic order, presenting the history
of the site from the Prehistoric years to the Byzantine pe-
riod. Special emphasis was placed on ancient works of art
associated with the operation of the Athenian Democracy

that was born and matured in that area of the ancient city.

sessssssmmm  NIKOAETIA Zapayd, ApXAIOAOYOG, YNeUBuvn €pyou - MOUGEIOAOYIKN HEAETN

Nikoletta Saraga, Archaeologist, Project supervisor — Museological study
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To epyo “AvaBiwvoviag TNV Apxaia Ayopd, Tov TOMO MNou YEVVABNKE N Anuokpartia”
Reviving the Ancient Agora: The Cradle of Democracy




H aBnvaikh Ayopd, Aikvo Tou SnpokpatikoU noAttelpatog,
anotehouaoe £6pa TwVv SLOIKNTIKWY Kal SIKAGTIKWYV AElToup-
YLV tou aBnvaikoU KPATtoug Kat TOno MOALTLKWY OUYKEV-
TPWOEWV. XT0 XWPO autd, KEVIPO Tou Snpdolou MoALttkoU
Biou, aveyépBnkav onpavikd lepd BeopikoU Kupiwg xapa-
Kthpa, 16pUBnkav Bwpol, pvnueia kat aydApata nou B0L-
Cav aBnvaikoug BpiduBoug kat npaypatonotovviav
EMMNOPLKEG OUVaAAayYEG, Beatplkég napaotdoelg, Bpnokeu-
TIKEG MOpNEG Kal aBANTIKOl aywVEg.

Tov AnpiAo tou 2008, n Apepikavikh £xoAh KAaoikwv
Inoudwv og ouvepyaaia e tnv A’ EQopeia Mpolotopikwv
kat Khaotkwv Apxatothtwy unéBaAav oto Ynoupyeio Owko-
VOHLKWV npdtaon yla tnv and kovoU npaypatonoinan eveg
€pyou yla tnv aBnvaikh Ayopd e titho «AvaBiivovtag tnv
Apxaia Ayopd, tov 16no nou yevvnBnke n Anpokpatia», oto
nAaiolo tou pétpou AlapuAagng EupwnaikAg MoATotikhg
KAnpovoptdg.

Ta npoypdupata AwapUAa§ng Eupwnaikng MoAttotikhg
KAnpovoptag npaypatonototvtat ané 1o Ynoupyeio Ava-
ntugng, Avtaywviotikétntag kat Nautihiag kat cuyxpnpa-
todotolviat and 1o Mpdypappa Anpooiwv Enevéloswy Kat
Tov Eupwnaiké Oikovopiké Xwpo, 0Tov 0rnoio CUPHETEXOUV
10 €k16G Eupwnaikhg Evwong kpdtn loAavoia, NopBnyia

Kat Aixtevotdiy.

In antiquity, the Athenian Agora, the cradle of Democracy,
was the administrative and juridical center of the Athenian
state and housed political gatherings. Its open square, the
heart of public political activity, featured important sanc-
tuaries, altars, monuments and statues commemorating
Athenian triumphs, and housed commercial transactions,
theatrical performances, religious processions and ath-
letic contests.

In April 2008, the American School of Classical Studies at
Athens in collaboration with the First Ephorate of Prehis-
toric and Classical Antiquities submitted to the Ministry of
Finance a proposal for the joint implementation of a proj-
ect for the Athenian Agora titled «Revivng the Ancient
Agora: The Cradle of Democracy», within the framework of
the measure “Preservation of the European Cultural Her-
itage”.

Programs for the Preservation of the European Cultural
Heritage are implemented by the Ministry of Development,
Competitiveness and Shipping and funded jointly by the Fi-
nancial Mechanism of the European Economic Area 2004-

2009 grant and the Program of Public Investments.

15



To épyo nepiéhaBe 600 unoépya:

> Tnv Yyn@lonoinon Kat NAEKTIPOVIKA KataAoyoypdpnaon
TWV avaokKa@pIK@V TeKunpiwv, SnAadn twv avaoKka@ikwy
npepoloyiwyv, pwrtoypaplwyv, deAtiowv Kataypapng ap-
xaiwyv, oxediwv Kat avapopwv Twv avackapwy nou npay-
patonoinoe n Apepikavikn Xxohh KAaotkwv Znoudwv otnv
abnvaikh Ayopd and to 1931 péxpl ohpepa, KaBWE Kat v
evnpépwon NG SIKTUAKAG NUANG TNG LXOANG, (OTE EPEU-
VNTEG KaL PN €L6IKEUPEVO Kowvo and 6Ao tov KGopo va €xouv
npéoBacn oto onpaviiké auté UAké. To unoépyo autd npo-
1G6nKe and tnv Apepikavikh IxoAh KAAoIkwy Enoudwy pe
npounoloylopé 681.626 €.

> tnv avakaivion Kat avaBdépion tou undpxoviog ekBe-
olakoU xwpou euBadol 1440 t.y. gtov 6poPo TNG avaotn-
Awpévng X1odg AttdAou, o onoiog napépeve KAELOTOG yia
T0 Kowod yla neploadtepa and tpldvia xpdvia Kat tnv €na-
vékBean apxaiwv YAUNTwV JIKpHhG KA[Hakag Kat Kupiwg tng
OUNoYNG pwpaikwv noptpaitwy tng Ayopdg. To unoépyo
autd npotddnke and tnv A" Epopeia Mpoiotopikyv kat KAa-

OlKWV Apxalothtwy e npoUnoAoyilopé 282.574 €.

The project had two distinct components:

> The digitization and electronic cataloguing of excava-
tion data, namely excavation notebooks, photographs, cat-
alogue cards, plans and reports of the excavations carried
out by the School in the Athenian Agora from 1931 to the
present, as well as the updating of the existing portal, in
order to provide access to this material to scholars and the
general public all over the world. This component was
proposed by the American School of Classical Studies at
Athens and had a total budget of 681,626 €.

> The renovation and refurbishment of the existing ex-
hibition space on the floor of the reconstructed Stoa of At-
talos, measuring 1440 s.m., which remained inaccessible
to the public for over 30 years and the exhibition of small-
scale ancient sculptures, particularly the collection of
Roman portraits of the Agora. This component was pro-
posed by the First Ephorate of Prehistoric and Classical
Antiquities and had a total budget of 282,574 €.






Wnalonoinon Kal NAEKTOOVIKI KATAAOYOAPNON TWV AVACKAPIKWY TEKUNPIWV
Digitization and Electronic Cataloguing of Agora Excavation Records




Tov Mdto tou 1931, n Apepikavikh IxoAn KAQoIKwy Lnou-
dwv Eekivnoe avaokapég ota Bopeta tng AkponoAng, otnv
neploxn 6nou ot apxatoAdyot unébetav nwg Bplokdtav n Ap-
xaia Ayopd. Aviinpoowneutikd euphpata nou hpBav oto
Pw¢ o€ NepLoodtepa and oydovia xpdvia avaoKapwy eu-
Adooovtal otnv avaotnAwpévn L1od tou AttdAou. EnAeypéva
ONUAaVTIKA euphpata ektiBevial 0To HOUTEio Kal 0TOV avoixto
XWPO TWV KLoVoaTolxLwv, napouatddoviag tnv nAouaola LoTo-
pia tng Béong, ev ta neploodtepa and ta kKataAoyoypagpn-
péva euphparta, Ta onoia §enepvouv tig 160.000, purdooovtal
otig anoBnkeg Kat Sev eival npooBdotya oto Kowa.

H apxatohoykh avackagh givat gia pn avaotpéyiun dtadi-
kaota. Na va pehethoelg 1o napeABov, xpelddetal va Kata-
otpéyelg 10 napdv. H euBuvn tou apxatoAdyou oto nedio
Holddel pe ekeivn TOU AOTUVOHLKOU OTOV TOMO TOU EYKANHIATOG.
‘OAa ta otoxeia {wTkAG onpaciag yia tnv katavénon Kat ava-
oUvBeon tng avaokappévng neploxn NpéneL va kataypa-
@ouv nptv apaipebolv. Ot apxatoAdyol xpnaotonotoUv noANd
Kat dlapopeTikd epyaleia yla va anotunwoouyv 1o Slapkwg
petaBaMAbpevo nedio tng avacka@ng -kat n pwioypapia
naidet kaBoploTiké pdAo o’ auth tn Sladikaocia.

Katd n 61dpketa NG avaokapng, oL apxatoAdyol tTnpoUv npe-
poAdylo oto onoio KataypdPouy TG NPWIEG NAPATNPACELS
Toug. Ti§ ypantég neplypaég auvodeUouv ouxvd npodxelpa
ox€61a h katdyelg nou BonBoUv otnv Kataypa@h onpavit-

KWV oTolXelwv.

In May 1931, the American School of Classical Studies at
Athens began excavations just north of the Acropolis, in
the area where the ancient Agora was thought to lie
buried. All finds that have been uncovered in over eighty
years of excavations are stored in the reconstructed Stoa
of Attalos. Selections of the most important objects, which
illustrate the rich history of the site, are exhibited in the
museum and in the open colonnaded galleries. The ma-
jority of the catalogued material, over 160,0000 objects, are
kept in storerooms and not publicly displayed.

The excavation is a destructive process. To study the past,
you must destroy the present. In the field, the responsibil-
ity of the archaeologist is similar to that of a detective at a
crime scene. All evidence critical to the understanding and
reconstruction of the excavated area must be recorded be-
fore it is removed. Archaeologists use many different tools
to record the constantly changing landscape of the exca-
vation and photography plays a critical role in the process.
While working in the field, archaeologists keep notebooks
recording their immediate observations. To supplement
these written descriptions, the archaeologist may include
a quick sketch or drawing -a visual note to help record an

important feature.
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KaBw¢ éva npdxelpo ox€610 Hev Ynopel va anotunwoel pe
v akpiBela nou anatteital yia tn guvEXIOn TNG €pEUvag, oL
apxatoAdyol Baoiovial otig 6e§ldtnteg Kal ota epyaleia
aMwv eldikothtwy. Na napadetypa, o apXItéKtovag KaAeitat
va KAvel akplBeig HETPACELG Kal va anoTtunwaoel og ox£dLa tnv
avaokaph. O oxedlaothg KaAeital va oxedldoel onpaviikég
Aentopépeleg h va anokataothoet oxedlaotikd €va ayyeio pe
Baon Atyootd owlpeva 60tpaka. OL apXITEKTOVEG Kal OL OXE-
6l001é¢ anopovvouy ta Pn ouvagn otolxeia Kat Pe taxu-
TNTA anotunwvouv €va Kinplo h éva avikeipevo o' éva
€UKoAa avayvawotpo duadidotato tekpnplo. Ot pwrtoypagieg
nou tpaBhxtnkav Katd tn didpKela tng avackapng ontko-
notoUv tnv €§EALEA TNG 010 XP6Vo. OL AAYELG TWV KLVNTWV €U-
pnpdtwy -ot Aeydpeveg Kat “mug shots” (pwtoypapieg
oAPavoNng) av XpNotUonothooupe Jia avaloyia and 1o xwpo
NG eykAnpatoAoyiag- enupénouv tnv taxytatn ontikh ava-
yvapion. Enedn kdBe péBodog tekunpiwaong éxeL NAgove-
KTAPATa Kal MELOVEKTAPATA, OAa Ta apxaloAoylKd Tekphpla
ouoxetiovtal Kal ouvegetadovat.

H X1od tou AttdAou @ihogevel ta apBova apxaloAoylkd tek-
HApLa nou €xouv cuyKevipwBel katd tn SLdpKela neploodte-
pwv and oydoévia xpdvwv apxalodoylkng épeuvag. Evag
TEPAOTIOC OYKOG NEPOAOYiwY, KatdWewy, oxediwv Kal pw-
TOYPAPLAOV TEKUNPLIDVEL TIG AVATKAPEG MOU EPEPAV OTO PWG
10 Alkvo TnG Anpokpatiag enttpénoviag oToug EPEUVNTEG Va
HEAETAOOUV TO UALKO HLag and TiG ONHAVTIKOTEPEG AVAOKAPEG

NG KAAOIKAG neptodou otnv EAGSa.

However, a sketch cannot record the significant details with
the accuracy crucial for subsequent examination. Thus, ar-
chaeologists rely on the talents of other professions and
their tools. For instance, an architect is engaged to carefully
measure and render precise drawings of the excavation. An
archaeologicalillustrator is employed to draw the most sig-
nificant features or reconstruct on paper a whole pot from
a handful of sherds. Architects and illustrators filter out the
extraneous and distill the most important details of a scene
or object into quickly understandable two-dimensional
records. Photographs taken during the excavations provide
key visual milestones of the progress of work. Object pho-
tography, the equivalent to “mug shots”, if we return to the
crime scene analogy, provides a quick visual identification.
As each method of documentation has its strengths and
limitations, all archaeological records are linked and stud-
ied together.

The Stoa of Attalos houses the extensive archaeological
records that have been maintained over the eighty-year his-
tory of the project. An almost countless mass of notebooks,
plans, drawings, illustrations and photographs documents
the archaeological excavations that have revealed the birth-
place of democracy. These unique records document the
excavations and allow scholars to study material from one
of the most important excavations of the classical period in

Greece.



Mpoownikd notelw 61t N pwtoypaia, neplocdTEPo and
onotodnnote dA\o péao, pnopei va {wvtavéyel tnv e€alpe-
TIKh 6oUAeLd nou éxel npaypatonotnBei otnv Apxaia Ayopd.
‘Otav npwv and tpidvia nepinou xpévia evidxbnka otnv
opdda tng Ayopdg w¢ pwtoypdpog, £pYo Hou ATav va TeK-
pnplavw tny €§EAEN TG €peuvag oto nedio Tng avaokapng
Kat va pwTtoypadidw Kvntd UPAPATA Yla TIG KAPTEAEG Ka-
Taypa®ng Kat g dnyooteloelg. Ixeddv 10 6UVOAO TNG Pw-
TOYPAPLKAG TEKPNPiwaong anotunwvotav o€ acnpépaupo
@W. Ektég and inv ene€epyaania kat tnv npooBhkn véou
UAIKoU 0T10 pwtoypa@ikéd pag apxeio, enéBAena eniong oto
okotelvd BAAapo tn douleld evog BonBol pwTtoypdgou, o
onolog TUnwve pwtoypapieg and v ektetagévn cUNoyN
aPVNTIKWV.

Epyadbpouv poAig Aiyoug phveg atnv Ayopd étav n nupka-
yla nou §éonaoe pia voxta oxedov Katéotpeye 10 apxeio
TWV apVNTKWYV Hag. Autd 1o neplotattkd Asttolpynoe apu-
nviotikd. Ektég and tnv kataotpoPn nou enéPepe n pwtLd,
QUTEG OL aVaVTIKATAoTaTEG pwToypaieg eixav unopépet
eniong and Sekaetieg KakoU xelplopoU Kat NANPPENOUG
anoBhkeuong. MapakivoUpevog ané autav tnv nap’ oAiyov
Kataotpo®n, nhpa tnv npwtoBouAia va §ekvhow pia oglpd
ané npoypdupata nou entkevipwBnkav otnv npétunn dia-

xelplon Kat dlathpnon Twv QWToYPAPLKWY CUANOYWV.

Personally | believe that photography more than anything
else brings to life the extraordinary work that has been ac-
complished at the Agora Excavations. When | joined the
staff as the photographer just over thirty years ago, my
task was to document our work in the field and photo-
graph the objects for the catalog cards and for publica-
tions. Nearly all our photographic documentation was
captured on black- and-white film. In addition to process-
ing and adding new material to our photographic archive
| also supervised a darkroom assistant, who printed from
our extensive negative collection.

One night shortly after | began working at the Agora, an
accidental fire nearly destroyed our negative archive. This
incident served as a “wake up call”. In addition to the fire
damage, these irreplaceable images had also suffered
from decades of poor handling and storage. Compelled by
this near disaster, | initiated several projects that focused
on the preservation of our photographic collections to en-
sure their permanence. In some instances the job was
easily accomplished by simply transferring the negatives
from old enclosures to archival acid-free envelopes and
providing stable conditions in climate-controlled storage

rooms.
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L€ OpLOPEVEG MEPLMTWOELG, 0 0TOX0G ENETEUXON PE TNV AnAN
HETapopd Twv apvnTikwy and naiatolq o€ véoug avitogL-
VOUG apXelakoUg pakéAoug Kat thv e€acpdAion ataBepwv
neptBaAlovilkwy ouvBnkwv oe KAlpat{duevoug anobn-
KEUTIKOUG xwpoug. Mo UakoAo htav to €pyo Tng avana-
PAYWYAG TWV YUAALVWYV 0pVNTIKWV KAl TNG avilypaphg Twv
EMNIKIVOUVWY apVNTIKWV and VITpIKA Kuttapivn og @Ay
ao@alwv npodlaypapwyv. Metd ané npoondBeleg piag de-
KaeTiag, Ta apvnTika Kat oL pwrtoypagieg anobBnkeltnkav o€
atoBntd BeAtlwpéveg ouvBNKeG, evid dnuloupynBnkav av-
Tlypaga aopaleiag yia ta no onyavikd apvntikd.

Yug tehevtaieq dekaetieg tou 2000 at., n Aé€n «blathpnon»
Atav 10 KAELSI yla tn owoth Slaxeiplon pag pwItoypaeLlkng
oUMoYNG. Zhpepa, oTig Npwteg dekaetieg Tou 21ou atwva,
n avtiotoixn AéEn-kAeLdi eival «npdaoBaaon».

H eloaywyn tng ynelakhg pwrtoypapiag AAage onpaviikd
ToV Tpono Slaxelplong Twv PWIoYPAPIKWYV dpxeiwyv. Xn
Slapkela twv teleutaiwy 6éka xpovwy, otnv Apxaia Ayopd
€xoupe dnyloupynaoetl YnelakoUg népoug nou Ba evowpa-
TWOO0UV O\ Ta TEKPAPLA TWV avackapwy. H petdBaon and
T0 aVaAOyLKO PWTOYPaPLké apxeio ato YnPlakd €xeL NAEov
oxeddév oAokAnpwBei, aA\d{ovtag tov tpdno npéaBaong oto
UAKS. H yn@lakh pwtoypagia €XelL avilkataoTAOEL TO QLAY,
KaBlotwvtag TG pwroypapieg dueoa npooBaoipeg. Lhpepa
dev xpetdletal nAéov va TUNWVOUHE PWTOYPaPieg 0T0 OKO-

Telv6 BdAapo.

A more difficult task was duplicating the glass negatives
and the unstable cellulose nitrate-based film to safety film.
After nearly a decade of work, the result was that the neg-
atives and prints were stored under greatly improved con-
ditions and safety copies of the most important negatives
were produced.

Preservation was the catchword for properly managing a
photographic collection in the last decades of the 20th cen-
tury. Today, in the first decades of the 21st century, access
is the watchword.

The introduction of digital photography has considerably
altered the management of our photographic archive re-
sources. During the past ten years, the Athenian Agora
has been developing electronic resources that will inte-
grate all archaeological records of the excavation. The
transition from an analog photographic archive to a digital
archive is now almost complete and has transformed how
individuals can access our images. Digital photography
has replaced film photography, permitting the images to
be immediately accessible. Today, we no longer need to

make prints in the darkroom.



Otav kdnotog {ntd pla pwrtoypapia and éva and ta apvn-
TIKA pag, 1o pévo nou anatteital eivat va gnplonotnBei kat
va otaAel NAeKTpoVIKE. Xtn ouvéxela, Ta Ynelonotnpéva
TEKPAPLO evidooovtal oto apxeio pag. Etol 1o npwtdtuno
dlatnpeital, evid kGBe evdlapepduevog nou dlabEtel npd-
oBaon oto Aladiktuo pnopei va epeuvhoel 1o UAIKS pag and
onotodnnote onpeio Tou KGGHOU.

Mapd 1a onpavtikda BhApata nou €ywvayv, 10 YneLakd pwio-
YPapké pag apxeio napépeve npteAég. H npdkAnon nou
KaAoUpaotav va aviipetwniooupe htav n e§elpean evog
Tpdnou e Tov onoio Ba pnopoucape va SoUAEYoUE «MPog
10 niow». Na va oAokAnpwBei n petatponn tou ouvoAou
Tou apxefou oe Ynplakd énpene va ynelonotnBolv nepi-
nou ekatd XIALG6eG apvnTIKA Kal pwioypapieg - €pyo ano-
Bappuvitkd Adyw tou GyKou Tou, To onoio Katéatn duvatd
x@pn oto npdypappa «AvaBiwvovtag tnv Apxaia Ayopd, tov

1610 nou yevwhBnke n Anpokpatia».

When someone requests a photograph from one of our
negatives, a scan is made and a digital file sent. Scanned
files are then incorporated into our digital archive and
“preserve” the original, while making the image accessi-
ble. Now anyone who has access to the Internet can view
our resources from anywhere in the world.

But our digital photographic archive remains incomplete.
The difficulty we have faced is finding a way to “work back-
wards”. We need to scan all negatives and photographs to
integrate the analog archive with the digital one. Only a
small portion of our entire photographic archive is acces-
sible. One hundred thousand images would have to be
scanned -a daunting project that was made possible by

the grant awarded by the EEA financial mechanism.

Craig Mauzy, Deputy Director of the Agora Excavations m—
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Me 10 BAEUHA OTO MEANOV
Imagining the Future




H ppdon “pia eikdva agidel 600 xihieg Aé€elg» neplypdopet
eUatoxa tn dUvapn ing pwrtoypagiag. Mwa pwrtoypagia ou-
voyilel o€ pua otypn kat nou Ba xpelaldtav 6ekaddeg oe-
Adwv yla va neptypapei. £ auth tn ottypn cuMapBdavel pia
QVTLKELPEVIKN €lIKOVA Kal, Héaa and pia onTKA, HNXaviKA
Kal Xnpikh Sladikacia, anotunwvel éva «KoPpdT npayua-
TIKOTNTAG». AuTd Ta €yyevh XapaKINPLOTIKG Tou PECOU Ka-
té€0tnoav th pwrtoypapia anoAltwg avaykaio epyaleio and
TNV apxh tng épeuvag otnv Apxaia Ayopd. e kAdopa dgu-
tepoAéntou pnopel va dnploupynBel éva aviiypago tng
NPAYHATIKOTNTAG KAl AUTA N €1KOVA, “ypapuévn Pe pwg’,
anoteAel noAUTUN paptupia yia toug pEANOVTIKOUG EpEUVN-
T€QG.

Ot naAaidtepeg pwrtoypapieg nou BpéBnkav oto pwroypa-
QKO apxeio xpovoAoyoUvtal npv tnv évap&n Twv avaoka-
(QWV Kal TEKKNPLVOUV TLG YELTOVLIEG Nou npoopiloviav yla
dlepelvnon. O Theodore Leslie Shear Sr., npwtog Atgu-
Buvtng Twv avacka@wy, hdn ané tnv NPWIN avacKaPlkn
nepiodo 10 1931 kaBiépwae €va Asttoupylké alotnpa ap-
xel00€tnong, 1o onoio e§akoAouBei va xpnatponoteital wg
onpepa. O Shear €ixe, eniong, Tnv npovontikétnta va ava-
B€0¢lL o€ évav PWTOYPAPO VA TEKUNPLICEL TLG YELTOVIEG Brou
Ba yivovtav avaoka@£g. Ltig apxég tou 1930, o pwtoypdpog
npaypatonoinoe evevhvia AMyelg nou diéowoav noAdtiya
OTOIXE(d yLa TNV €IKOVA TNG MEPLOXAG MPLY TIG AVAOKAPES TNG

Ayopdcg.

The phrase a “picture is worth a thousand words” suc-
cinctly describes the power of a photograph. A photograph
summarizes in an instant what might take a dozen pages
of text to describe. Captured in that instant is an objective
view utilizing an optical, mechanical and chemical process
to render the scene. These intrinsic qualities of the media
helped make it an indispensable tool from the beginning of
the exploration of the ancient Agora. In a fraction of a mo-
ment, an exact copy of a scene is captured and this image,
“written with light”, provides an impartial witness for fu-
ture scholars who study the excavated material.

The earliest images found in the photographic archive
were actually taken before the excavations commenced
and document the neighborhoods marked for exploration.
T. Leslie Shear Sr. was appointed first Director of the ex-
cavations in 1931. From the very first season he estab-
lished a comprehensive system of recordkeeping, one that
has remained in place ever since. Shear also had the fore-
sight to commission a photographer to document the
neighborhoods where the planned excavations would take
place. The photographer shot around 90 images during the
first months of 1930



KaBwg n yettovid katoltkoUviav aképn, ol KAToLKOoL pwTo-
ypapnBnkav otig kabnpepvég toug Spaatnpldtnteg h ota
Kageveia, v ta nawdid naifovrag otnv MUAN twv MNydv-
Twv. To Hpatoteio, og A6@o ota dutikd, cupnepAMPONKe
OUXVE OTIG PWTOYPAPIEG, AELTOUPYWVTAG WG YEWYPAPLIKS
onpeio avagopdg. O Shear avéBeoe tnv uhonoinon autol
TOU €pYOU MPOKELPEVOU VO XPNOLYOMOINCEL TIG pwToypa-
¢leg og BlaAéCelg otnv Apegpikn. OL pwtoypapieg anotunw-
VOUuV €lKOVEG TNG aBnvaikhg ouvolkiag tou MeconoAépou
nou eixe xtuotel navw anéd v apxaia néAn.

Me tnv évap€n twv avackapwy, o Shear {htnoe and tov
PwWToYPAPOo TNG ANOCTOAAG Va pwToypaPhaeL Ta onitia Kat
10 Kthpla nou Ba ykpepidovtav. Eixe A6n xwploel tnv ne-
ploxn o€ Topeiq yla va SleukoAUvel Tnv €peuva. To €pyo TG
anaMotpiwong, NG ayopdg InG yng KAt TG anopdkpuvong
TwV Ktnpiwv npaypatonothBnke ava topéa. Mptv tnv Kate-
dapLon Twv KTlopatwy KaBe topéa, 0 pwToypaPog avardy-
Bave tn pwtoypaPikh 1oug tekpnpiwaon. Av Kat ot otevol
dpdpolL duokoAeyav 1o £pyo ToU Kat MOAAEG and TG Npoad-
YeLg Twv KTnpiwv eixav Aogn ywvia AAyng, ot xiAleg AAYeLg
nou npaypatonotnBnkav TEKUNPLOVOUV TNV £1KGVA TWV KTL-
opatwyv nou Katedapiotnkav NPOKELPEVOU VA CUVEXLOTEL TO
€pyo TnG avaokapng. AutéG ol e§alpeTKEG pwToypaPieg
entp€nouyv otoug oUyxpovoug HEAETNTEG va avacuvBEoouv

NV €IKGVA TNG YELTOVLAG.

The photographs provide an intimate view of the future
site of the Agora excavations, still a living neighborhood.
Its residents are captured going about their daily lives,
shopping and sitting at cafes, children playing by the
“Porch of the Giants”. The Hephaisteion, situated on the hill
to the west, is often incorporated in the images as a visual
reference point. Shear commissioned the photographs in
order to use them in lectures in America. The images es-
tablish “the scene”, illustrating the contemporary Athen-
ian city lying above the ancient one.

Once the excavation project began, Shear instructed the
staff photographer to take views of the houses and build-
ings slated for removal. In preparation for the excavation,
Shear divided the neighborhood into manageable sections
for investigation. The process of expropriation, purchas-
ing and removing the buildings occurred section by sec-
tion. Prior to the demolition of the buildings that stood in
each section, the staff photographer completed a photo-
graphic survey. Although the narrow streets complicated
the task and many of the buildings' facades were shot
obliquely, over one thousand “before” photographs were
made of the buildings and houses that stood just before
they were demolished to permit excavations. These “be-
fore” photographs allow contemporary scholars to recon-

struct the neighborhoods.



Ltnv npaypatikdétnta, napouctalouv 8laitepo evdlapépov
yla peAeTNTéG o€ TopElG EKTEG TNG apxatohoyiag, KaBwg ano-
TUNWVOUV TNV €lKOvVa plag abnvaikng yettovidg npv Eeona-
o€l o B' Maykéoptog MoAepog.

O Shear e@obiace, eniong, He PWTOYPAPLKEG PNXAVEG
6Aoug toug entBAénovieg apxatoAdyouq. Ot peydAeg pwro-
YPAPIKEG PNXAVEG MOU XpNnaotponoloUaav oL pwToypapoL Ing
avaokapng dev htav KatdAnAeg yla xphon and toug ava-
okaeig. H Leica, pla ebxpnaotn pnxavh xelpdg n onoia eixe
HOALG epeupeBel, anotéAeoe tnv davikh Adon. To apxeio
TWV apVNTIKWV 35 pY., yvwotd wg «Zelpd Leica», cupnAn-
pwVeL 10 apxeio apvntikwyv peydAou pey€Boug. Me tn Leica
070 X€pL, 0 apxaloAdyog pnopoUcoe va Kataypdayel tn oTlypn
nou éva apxaio avitkeipevo epxdtav 010 pwg. Xav va npd-
Keltat yia tawvia og apyh Kivnon, n oglpd Leica anotunwvel
Kapé-kapé€ Tn yeltovid nou xavertat.

X\ddeg AMeg pwtoypapieg kataypdpouv thv npdodo twv
EPEUVMV Kal Tn otadlakn petatponh tng neploxng o€ évav
ané Toug ONPAVTIKOTEPOUG apXatoAoylkoUg XWpoug atny
EA\GSa. Xdpn ot pwtoypapieg autég ynopolpe va ava-
ouvBéooupe TNV Np6odo Twv avackapwy, £pYo TPLWV Ye-
VEWV HEAETNTWV Nou epydotnkav atnv Apxaia Ayopd. Ot
XINLG6eG AAYELG NMou mpaypatonothBnkav npocpépouv
0TouG oUyXpovoug PEAETNTEG Kal aTo Kowvd th duvatdinta

va 6ouv autd nou €idav Kat oL avacKaQeig.

These exceptional images may in fact be more interesting
to scholars outside the field of archaeology, as they provide
a glimpse of an Athenian neighborhood just before the out-
break of the Second World War.

Shear also provided each archaeologist supervising work
in the field with a hand-held camera. The large cameras
used by the staff photographers were not well suited for use
by the excavators. The Leica, a camera that could be easily
held in the hand, was invented just prior to the start of the
project and provided the perfect solution. Identified in our
photographic archive as simply the “Leica series”, the
35mm negative archive complements the large-format
negative archive. With the Leica in hand, the archaeologist
was there to capture the moment an ancient piece was dis-
covered. Like examining a movie played in slow motion, the
Leica series depicts the vanishing neighborhood frame by
frame.

Thousands more images record the progress of the exca-
vation and the transition of the area from urban living quar-
ters to one of the most significant archaeological sites in
Greece. It is through the photographs that we can re-imag-
ine the progress of the excavation and recreate the work of
three generations of scholars who have worked at the
Agora. The thousands of negatives taken during the course
of the excavation preserve a pictorial testimony captured by
the excavators who worked in the field. They provide a vir-
tual window through which contemporary scholars and the
curious, can re-visit the site and see first hand what the ex-
cavators saw.
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Ba Atav aduvatov va €XOUHE HLa €LKOVA TWV YELTOVLWV MOU
xd@8nkav A tng Npoddou TnG avaokapng xwpig TG pwTo-
YPa®ieg Kal TG ouvodeUTIKEG avaPopEG nou neplypdpouy
ndte Kat Nwg tpaBhxtnkav. Ta oyddévia xpdvia nou €xouv
napéABel éxouv aneleuBepwoel TG pwToypagieg and tnv
anoKAELOTIKA XpAon Toug w¢ apxaloAoytkd tekphpla. Ba
pnopoucape va noUpe 6t ohpepa €xouv yivel ot (Bleg avit-
kelpevo evblapépoviog. OL wnglakoi ndpot nou dnpoup-
yoUpe pe tnv eukalpia tou €pyou «AvaBiwvoviag tnv
Apxaia Ayopd, Tov 1éno nou yevwnBnke n Anpokpatia» alv-
topa Ba enttpéyouv oe OAOUG TOUG EMIOKENTEG TOU LOTOTO-

nou va avacuvBéoouv p6volL Toug onTika 1o NapeABov. | & i Bt
; LEN

-

It would be impossible to form a picture of the vanished
neighborhoods or the progress of the excavation without
the photographs and accompanying records, which de-
scribe when and where they were made. The span of
eighty years has freed the images ofrbeing just archaeo-
logical photographs. In a real sense, they have become ar-
tifacts themselves. The electronic resources we are
developing with the generous aid of the EEA grant will

soon permit all who visit our site to re-imagine the past.

ssssssssmm  Craig Mauzy, Deputy Director, Agora Excavations
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WYnelonoinon Tou apxeiou avaokapwy TN Ayopdc: Neeg Auvarotnreg
Digitizing the Agora Excavations Archive: New Possibilities



H Apxaia Ayopd eivat avapgioBhatnta évag povadikég
Xwpog epyaciag. MNeploodtepa and 80 xpbvia CUCTNHATIKWV
avaokapwy £xouv dnploupynoet €va apxeio UAKOU MoALttL-
opoU Kal tekPnpiwong nou tkavonolel népa and kdabe
npoadokia £vav veapd apxaloAdyo Kat pavidddn xphaotn twv
UMNoAoyLoTwV oav tov ypdpovtd. Ot NpakTlkéG CUGTNHATIKAG
apxeloBétnong nou elohxBnoav katd v évapén twv ava-
oKaQwv Kat e§akoAouBolv va epapudlovial wg onpepa
npoabdidouv otn cuMoyh thg Ayopdg nAnpdtnta kat ouvoxnh
nou evtunwotddel kat onavidel oe apxeia tétolag KAipakag.
H kaBnpepivh enavadAnyn plag dtadikaciag kdnote o€ ano-
Eevvel and 1o UAIKG pe To onoio epyddeoat. Ki dpwg, givat
NoAAEG oL op£G Mou N NpoonAwan pou éxel dlakonel and
Hla pwtoypagia h éva ox€dlo nou Eexwpilel péoa and évav
Oyko UAIKoU npog ene€epyaaia Kat ge «avaykdadlel» va ota-
pathow pe Baupaopd, va kavw Alyo niocw Kat va avaloyt-
0TW TN 0UVOAKN €lkdva. H opoppld €xet Tov tpdno va pnv
nepva anapathpnn Kat va napeoppuetl otn {wh pag. Aev
pnopei Aotndv kaveig napd va oeBaotel autd 10 UAIKS Kat
va BeAnoel va 1o polpaoctel e tov undlotno KOGHO, 0ToV

onoio otnv NPayHatikéTNTa avikKel.

The Athenian Agora Excavations is a remarkable place to
work. Over 80 years of meticulous excavation have pro-
duced an archive of material culture and documentation that
leaves little to be desired for a young archaeologist and old
computer hacker like myself. The systematic recording
practices that were introduced at the very beginning of these
excavations and continue to be used today provide the col-
lection with an integrity and consistency that is refreshing
and rarely seen in an archive of this size.

Attending to a process day after day can often detach you
from the material you are working on. And yet, so many
times I've been shaken out of my blind concentration by an
image or drawing (from a simple pile of what | thought was
work] that causes me to pause with wonder and step back
for a moment and consider the larger picture. Beauty has a
way of not being ignored. You can't help but respect this ma-
terial and want to share it with the rest of the world to

whom, really, it does belong.
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To épyo «AvaBidvovtag tnv Apxaia Ayopd, tov 16Mo nou yev-
vhBNnKe n Anpokpatia» HAG ENETPEYPE VA LKAVOMOLNGOUE TNV
avaykn «va polpactoUpe». MAg enétpeye va Yetapépoupe
€va peydo p€pog TG TEPAOTLag apxatoAoykng GUAOYNG NG
Apxaiag Ayopdc o€ ynplakh HopPn, NPOKELPEVOU va Yivel
npoaBdaoipo oe onoovénnote and onoudANoTe, Pe TN Xxphon
TWV VEWV TEXVOAOYLWV KAl YNPLAOKWY EQAPHOYWY MOU MoAU
npdopata apxicape va oxedla{oupe Kat va UAonoloUpe.

Av napopotdooupe ta apxeia tng Ayopdg pe éva 6doog be-
dopévwy, ta npepoAdyla Twv avackapwv eival ta dévipa
autou tou ddooug. Ta nuepoAdyla, ta onofa Eenepvolv ta
850, kataypdagpouv tnv kKaBnpepivh Np6odo NG avacKapng.
Meptéxouv TG OKEYELG, TIG ONHELDTELS, TIG PWTOYPAPIEG Kal
10 0x£€61a NOAAWV apxatoAdywv nou epydotnkav atnv Ayopd
1a teAeutaia oydovia xpdvia kat Ba pnopodoav va Xapakin-
pLotolv WG €va NOAUPECIKO £pyo aydnng yla 10 avILKE{Pevo
NG apxatooyiag. TG oeAideg Toug éxw del e€alpetikég Ka-
TOYELG KTNpiwv Nou npopavwg xpeldotnkav eB6ouadeg ya
va anokaAu®Boulyv, Topég nou cuvowifouv xpévia npoond-
Belag Kat LOOPETPIKG 0X£€S1a Nou punopouv va anodwaoouy pe
€UANMTO TPOMO TN Hop@h €vAg KTiopatog, TaxUtepa and kabe
Aektkn neptypapn. KaBe pikpod koppdt tng Apxaiag Ayopdg
g{xe ™ 61KN tTOU povadikh oTypn anokdAuyng -Kat OAeg
£xouv Kataypaei otig oeAIdEG Twv npepoAoyiwv nou ohpepa
elval SlaBéotua og 6AoUG o€ YNPLAOKA HOPPN, YL VA Td PUA-

AOPETPNOOUV M va Ta HEAETACOUV.

The project “Reviving the Ancient Agora: The Cradle of
Democracy” has helped fulfill this desire to share. It has
helped to migrate a large part of the Athenian Agora’s
vast archaeological collection into an electronic format that
can be accessed by anyone from anywhere, using new
technologies and interfaces that we have only recently
begun to dream up and create.

The trees in our forest of data have to be the excavation
field notebooks. These journals or diaries record the day-
to-day progress of excavation as it occurs. There are over
850 of them. They contain the thoughts, notes, photo-
graphs and drawings of the many archaeologists who
have worked at the Agora over the past three generations.
They are true multimedia labors of love. I've seen exquis-
ite top plans that must have taken weeks to produce,
cross-sections that summarize years of effort and iso-
metric drawings that can clarify a structure faster than any
textual description ever could. Every small part of the
Athenian Agora has had it's own day in the sunlight of fo-
cused human attention, and all have been recorded within
the pages of these field notebooks, being made available

now in electronic format for all to see and study.



L10 nAaiolo tou épyou, yn@lonolnBnkav eniong pwroypa-
Qleg, KAaTOYELG, 0XEDLa, aVaoKaPIKEG avapopES, KAPTEAEG EU-
PNHATWY Kal GAkeAol voulopatwy —he dAAa Adyia, 6An n
BonBnTukh tekpnpiwon nou Ba avépeve Kaveig and pia ou-
vext{Opevn avaockan. e cuvduaopd e Ta avaoKaPIKA npe-
POASYLa, To YnPLakod autd apxeio anotelel €va eviaio oUvolo
yepdto noAanAég ouvdéoelg kat napanopnég, dueca npo-
oBdopo kat eixpnaoto xdpn o€ GXONAOHEVOUG UNEP-CUVOE-
opoug nou Aettoupyolv nepinmou 6nwg ot ouvhBelg
oUvbeopol o€ KABe otooeAiba. H xphon unep-ouvbéopwy
€X€EL WG 0TOX0 Va Yivouv EUKOAGTEPN N €pEuva, aNOTEAECHA-
TIKOTEPN N NAOAYNON KAl GUVIOPOTEPO To Népacua anéd g
unoBéoelg Kat Tn Bewpia otg anodei§elg. Autd nou kdnote
{owg Ba anattovoe €B6opadeg £peuvag otn X1od tou Attd-
Aou, eAnidoupe Nwg Pnopei topa va npaypatononBei péoa
o€ Alyeg pévov wpeg, and to onitt h 10 ypageio KABe pele-
nth. [BeBaiwg, 600l akadnpaikoi ayanolv 1o Kalokalpvd
népaopa and 1oug dpooepolq Sladpdpoug tng LT1odg tou At-
TéAou evbexopévwg dev Bewpolv auth tnv e§ENEN KaAn 16€q,
anoyn tnv onoia cuppepietal KL o ypdgwvl.

Ot Lotooehibeg €pxovtal kat napépxovial, onwg £xoupe Aot
beL va oupBaivel tnv teAeutaia dekaetia. 1o oUyxpovo xao-

TIKG KOO0 Tou Sladiktou undpxouv eAAXLOTEG OTaBEPEG.

As part of the project “Reviving the Ancient Agora: The Cra-
dle of Democracy”, we've also scanned photographs,
plans, drawings, excavation reports, inventory cards and
coin envelops -- all the auxiliary documentation one might
expect from an ongoing excavation. Together with the
notebooks, this archive forms a unified whole, full of intri-
cate cross-references that now can be easily navigated by
means of annotated links functioning much as normal
links on any webpage do. We've attempted to hypertext
our archive in order to make research smoother, naviga-
tion more efficient and the time from hypotheses and the-
ory to evidence as short as possible. What once might
have taken weeks of research in the Stoa of Attalos, can
now hopefully be accomplished in a matter of a few hours
from the comfort of your own home or office. [Of course,
some academics who cherish their summers roaming the
cool hallways of the Stoa might not consider this a good
thing, but we sympathize with this sentiment as well ]

Websites come and go. We've all seen this happen in the
past decade. Very little is stable in the current chaotic

world we call the Internet.
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Opwg n Apepikavikn ZxoAh KAaoikwy noudwv, wg évag
akadnpaikog popéag pe dpaotnpldtnta HeKaeTLWY, oPeilel
va deopeutel yla T SLlatApnon Twv YnPLOKWY Népwv HE tnv
{6la enpélela Kat noAUxpovn apoaiwon nou €xel emdeifet
npog ta UANIKG tekpnpla. Autédg eival KL o AGyog nou €Xoupe
EMKEVIPWOEL TIG NPoonABelég pag otnv €kBean twv Yynela-
KWV pag apxeiwv Kupiwg wg npwroyevwv edopévav (xpn-
olgonolwvtag kowva npdtuna, 6nwg XML kat JSON). Auth n
en\oyn pAg enpénetl va dnploupyoU e ENKALPOMOLNUEVES
otooeAideg kat €181ka oxedlaopévo Aoylopiké pe Bdon ta
npwrtoyevh edopéva, kaBwg avtilapBavopaote Nwg oL LoTo-
0€NIBeG Kal T AoYLOMIKS pag evOEXETAL KAMOTE VA AVILKATA-
otaBolv and véoug pénoug npdéaBaong. H 8éopeuch pag Ba
npéneL va apopd nAviote ta npwtoyevh dedopéva kat v
npéoBaon o€ o1aBepég avolxtég HoppEG, 600 autd eival e@L-
k16. Eniong, autdg o tpdnog daxeiplong napéxel tn duvatd-
nta va onpoupynBolv véa epyaleia Kat texvoloyieg
-eAnioupe ndvrote oUpPwva Pe 1o Nvelpa G dnpokpatiag
nou dlanvéel to xwpo tng Ayopdg.

Ot avaokageig Ba pnopouv nAéov va éxouv aueon npdoBaon
ané 1o nedio ota apxeia tng NponyoUpEVNG avAOKAPIKAG Ne-
pLédou. ANeg avaokapég nou dievepyolviat o€ 6An tn Me-
o6yelo, oL onoieg cUGTNUATIKA XpnaotponoloUy ta apxeia pag
yla TNV GVIANGN CUYKPLTKWV atoixeiwv Ba dieukoAuvBouv
eniong and v eukoAdtepn NpdoBaon oe NpwToyeVA apxat-

oloyika dedopéva.

But as an old institution that spans generations, the ASCSA
must be committed to maintaining our electronic re-
sources with the same vigilance and long-term dedication
that we've shown toward our material charges. This is
why we've focused our efforts on exposing our electronic
archives primarily as low-level raw data (using generic
formats such as XML and JSON). This allows us to build
temporary websites and custom-designed software on top
of the raw data while realizing that our websites and soft-
ware might one day be replaced with new interfaces and
methods of access. Our commitment must always be to
the raw data itself and to keeping it accessible in open sta-
ble formats for as long as possible. In addition, this also
allows others the opportunity to build new tools and tech-
nologies on top of the archive, hopefully maintaining the
spirit of democracy that has infused this place.

Trench supervisors will now have immediate access to
previous season'’s excavation records while working in the
field. Other excavations taking place throughout the
Mediterranean, which regularly use our archive for com-
paranda and seriations, will also benefit from easier ac-

cess to the raw archaeological data.



EnwnAéov, o yéoog entokENTNG 0To apXxaloAoyikd pag napko
dev Ba neplopidetal atnv nAnpo@dpnan nou napéxel évag
apxatoAoylkég odnydg tou xwpou, aAa Ba pnopei va e€e-
peuvhoel Tnv Apxaia Ayopd Kat tnv wotopia tng e 6on Ae-
ntopépeta enBupel.

Ot peAetntég tng Lotopiag tng apxatohoyiag, dnwg epeic, Ba
guvonBoUv Kl ekeivol anéd 1o €pyo TG Yynelonoinang. Xh-
pepa nou Bploképaote otn dladikacia oxedlaopou véwyv
YNPLOKWY €pYaAeiwV yla TNy Kataypaph twv avackapwy
Kat véwv Tpdnwv npécBaong yla tnv avdAucn twv apxat-
oloylkwv Sedopévwy, €xoupe neploadtepo and noté v
avaykn yla anoteAeopatikh npéoBaon oto napeAB6v pag.
Ba npénet va JEAETACOUNE TIG MPAKTLKEG, TIG HeBBdoUG Kal
11§ agieq Twv apxatoAdywv twv NaAaldTIEPWV YEVEWY, NPO-
KEIMEVOU va Katavonooupe KaAUTepa Toug eautolg pag.
KaBwg nepapati{dpaote pe véeg peBddoug ouMoyng de-
dopévav Kat véoug Tpdnoug npdoBaong Kal napouaiaong
debopévwy, volwBoupe peyalltepn tnv guBivn va pd-
Boupe ané 1o NapeABOV Kal va XpNoLPOonotNooUpE auth T
yv@on otn AAyn ano@doswy Kat otn Xdpagn epeuvnNTKWY
oTPATNYLKWYV. Av pn Tt Ao, wG apxatoAdyol NioteUoupe
otnv agia Tou napeABéviog wg odnyoU yia to péNov. KaAs-
1epa epyaleia yla tn peAétn tng Lotopiag oiyoupa Ba pag
BonBhoouv atnv NnpoondBeta va SnuLoupynooupe thy nd-

HEVN YEVLA apXaloAoyIKWV 6eSopEVwVY.

And casual visitors to our archaeological park will no
longer be bounded by the level of detail provided by a
guidebook, but will instead be able to explore the history of
the Athenian Agora in as much detail as they desire.

Students of archaeological history, like ourselves, will also
benefit greatly. Now that we are in the process of design-
ing new electronic tools for recording excavations and new
interfaces for analyzing the resulting archaeological data,
now more than ever we are in need of efficient access to
our own past. We need to study the practices, methods and
values of previous generations of archaeologists in order
to understand ourselves better. As we experiment with
new methods of data acquisition and new interfaces for
data presentation, we have more responsibility to learn
from the past and let it inform our decisions and direc-
tions than ever before. For if anything, as archaeologists,
one of our most cherished beliefs is in the value of the past
as a guide for our future. Better tools for studying our own
history will surely help us in our efforts to create the next

generation of archaeological data.

Bruce Hartzler, IT Specialist, Agora Excavations s
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Avakaivion Kal avapaBuIion TOU EKBECIAKOU XWPEOU OTOV OPOPO TNG LTOAC ATTOAOU
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H véa €kBeon tng ouAAoyn g YAUNT®WYV ToU opépou

Y€ OUVEXELO TWV EPYAOLOV NOU NpaypatonothBnkav Katd
tnv teleutaia Sekaetia kat ato nAaiolo Tou €pyou «AvaBilw-
vovtag tnv Apxaia Ayopd, tov térno nou yevvhBnke n Anpo-
kpatia» n A" Egopeia [poiotoptkwyv Kat KAaoikwv
Apxalothtwyv NPOTEVe TNV avakaivion 1ou opdPou TG X10dg
Attdhou Kal tnv enavékBeon YAUNTWVY PIKPAG KA[HaKaG tng

YuMoyhg tou Mouaeiou tng Apxaiag Ayopdg.

"o to unoépyo TG enavékBeong anatthBnke n ekndvnon
ané tnv Egopeia, hdn and to 2010, HOUTELONOYIKAG HEAE-
¢ n onofa eykpiBnke and to LupBoUAlo Mouoeiwyv tou
YMMOT kat ixe titho «Tekpnpla yAunukng and v Apxaia
Ayopd». LOp@wva pe tn yeAétn auth, ta apxaia épya ava-
dlataxBnkav o€ evoTNTEG XPOVOAOYIKEG Kal BEPATIKEG, €101
WOote, Ye tnv NpooBhkn eUANMTOU Kal KaAaioBntou enontt-
KoU UAIKoU, va napouactdletat oto eAANVIKSO Kal dtebvég
KOLWVO PO OPKETA AVIIMPOOWNEUTIKA €IKOVA TnG aBnvaikng
yAuntkng, pe 8laitepn BapUtnta otn onpavitkh cuAoyh

EIKOVIOTIKWV £pywV- noptpaitwy tng abnvaikng Ayopdg.

The new exhibition of sculptures on the floor of the Stoa

Following the work implemented over the last decade and
within the framework of the project «Revivng the Ancient
Agora: The Cradle of Democracy», the First Ephorate of
Prehistoric and Classical Antiquities proposed the reno-
vation of the Stoa of Attalos floor and the exhibition of

small-scale sculptures from the Agora collection.

The new exhibition of the sculptures necessitated a special
museological study, which was undertaken by the Ephor-
ate back in 2010. Titled “Examples of Sculpture from the
Agora Excavations”, the study was approved by the Muse-
ums Council of the Hellenic Ministry of Culture and
Tourism. According to that study, the ancient works of art
were arranged in chronological and thematic order and,
with the aid of easy to understand labels and text panels,
they present to the international public a rather represen-
tative collection of Athenian sculptures, with a special
focus on the important group of portraits from the Athen-

ian Agora excavations.
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Ta yAuntd tng cuAoOYAG opyavwBnkav ot akéAouBeg

€KBEOLAKEG EVOTNTEG:

> 16eaoTIKEG HopPEG BV Kat Kowvwv Bvntwyv. H evétnta
neplAapBavel £€pya UOTEPOKAAGIKWV-EANNVIOTIKWV XPOVWV

ToU 4ou Kat 3ou at. n.X.

> Ta aBnvaikd epyacthpla avanapdyouv KAAoIkd épya. Xtnv
€vOTNTA QUTA eKTiBevtal pwpaikd avilypapa KAAGIKWY £pywv

tou Tou -20u at. p.X.

> Pwpaikd noptpaita tou Tou- 20u at. p.X. Ltnv evéinta
auth napouactdlovial noptpaita NAoUolwy aotwy tng ABA-

vag, ot onoiol ikovidovtal katd tTa autokpatoplkd npdtuna.

> H ndéAn tpd toug dnpdaotloug Asttoupyous. H pikph autn
opdda nepthapBavel noptpaita SnpdoLwV AETOUPYWV Kal Ko-
OPNTWV 0ToV TUNO TNG EPHAIKNG OTAANG Ta onoia XpovoAo-

youvtat atov 20 Kat 3o at. p.X.

> Pwpaikd noptpaita tou 3ou at. p.X. Ltnv evotnta ektiBev-
TaL noptpaita Swtv Kat ENPavay NOALIWVY TG pwHAKAG

ABnhvag.

> LUMOYEG YAUNTWV Nou KoopoUv ta lwtikd eknatdeuthpla
NG Uotepng apxatdtntag. XInv evotnta auth napouctadetat
€va onpavtiko Thpa thg sUMoyNng Twv YAuntwy tng Owiag Q,

£pya and tnv onoia ektiBevtal kat oto LodyELo TNG LT04G.

The sculptures are arranged in the following units:

> |dealistic images of gods and mortals, comprising Late
Classical-Hellenistic works of the 4th and 3rd c. B.C.

> The Athenian workshops reproduce Classical sculptures,
comprising Roman copies of Classical works of the 1st -
2nd c. A.D.

> Roman portraits of the 1st- 2nd c. A.D., presenting por-
traits of wealthy Athenian citizens represented according to

Imperial prototypes.

> The city honors state officials, comprising herms bearing

portraits of state officials of the 2nd and 3rd c. A.D..

> Roman portraits of the 3rd c. A.D., presenting portraits of

private and prominent citizens in Roman Athens.

> Collections of sculptures adorning the private schools of
late antiquity. The latter group includes an important part of
the collection of sculptures from House (), some of which

are also exhibited on the ground floor of the Stoa.



Epyaoieg ouvtipnong kat avddei§ng twv yAuntodv Kat

nponAacparwv

Mpw tnv enavékBeoh toug, ta 52 apxaia épya ouvinpnBn-
Kav Kat kaBapiotnkav ané tg entpavelakég ENKABAOELG
oKovNG Kat alBdAng. Eva and ta ekBEpata, n Yikph pappd-
pwn kepaAn Népeang, pwpaiké aviiypapo tou nepipnuou
€pyou 1ou Ayopakpitou, petapépBnKe 0ta Epyactipla ouv-
thpnong tou Néou Mouoegiou AkpondAewg Kat kaBapiotnke
and g enkabnoelg alBaAng pe th véa NpwTonoplakh
uéBobo lazer.

Ot naohaiég nwpoAlBikég Bdoelg twv yAuntwv nou
duatnpnBnkav otnv ékBeon cuvinphBnKayv, evw anatthBnke
Kal n Kataokeuh véwv Baogwv and xutd UAIKG.

[Ma tnv avadiatagn twv 52 yAuntwv eknovhBnKe HouoEL-
oypaplkh peAétn, cUPPwva pe tnv onoia ta apxaia épya
nou péxptto 2011 Atav napatetaypéva Katd HAKOG Twv Toi-
XWV Kal avapeoa otoug kioveg 1ou opdpou petapépbnkav
Kat eKTEBNKav 010 KEVTPO Tou eAeUBePOU XWPOU TG XT0dG,
ENLTPENOVTAG 0TOUG ENLOKENTEG VA TA Napatnphcouv and
nAeupéq nou péxpl ohpepa dev Ntav opatég kat va avanty-
§ouv pla dlaAektikh oxéon padi Toug. Le KGBe evotnta £yt-
vav €owTtepIkEG opadonothoelg pe Bepatikd, Kupiwg,

Kplthpla.

The conservation of sculptures and models

Prior to the exhibition, the 52 ancient works of art were
conserved and cleaned of surface deposits of dust and
soot. One of the exhibits, the small marble head of Neme-
sis, a Roman copy of the famous work by Agorakritos, was
transferred to the conservation laboratory of the New
Acropolis Museum and cleaned using the new pioneer
laser method.

The old poros statue bases that were retained in the exhi-
bition were conserved, while the creation of new bases
made of artificial stone was also necessitated.

The rearrangement of the 52 statues was based on a spe-
cial architectural study, according to which the ancient
works, which until 2011 were arrayed along the walls and
between the columns of the floor, were transferred and
exhibited in the free space of the Stoa, allowing visitors to
view them from sides that were hitherto invisible and de-
velop a dialectical relation with them. In all units, the
sculptures were divided into subgroups, mostly on the

basis of thematic criteria.
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H opadonoinon twv épywv enetedxBbn xdpn otn XpAon evi-
aiwv xapnAwv Baoswv ndvw otg onoieg edpdlovtat ot Ba-
oelg Twv ekBepdtwy. LG apx€g Twv  EVOTATWV
napoucldotnkav pedovwpéva Kdnowa onpavikd €pya,
6nwg aydApata Beothtwy A Noptpaita autokpatdpwy.

Ekt6g ané ta apxaia épya, avaBaBuiotnkav kat avadiatdx-
Bnkav eniong ta ekteBelpéva atov dpoPo NponAdopata twv
apxatoloylkwy xwpwv AkpondAewg, Mvikag kat Ayopdg.
Ta nponAdopata autd, o€ cuvbuaoud e Thv NAVopapIKh
B€a nou npooPépel 0 €§WOTNG TNG LT0AG NPOG ToV apxat-
oAoyikd xwpo tng Ayopdg, 10 Adgo tou Ayopaiou KoAwvoU
pe Tov kahodiatnpnpévo Naéd tou Hpaiotou kat tng ABnvdg,
tov lepd Bpdxo tng AkponoAng, tov Apeto Mdyo, Kat Toug
AutikoUg A6poug, BonBoUv toug enokENTEG va Katavon-

oouv thv apxaia tonoypagia kat va avanAdoouv vontikd in

Hop®h NG NEPLOXNG Katd TNV apxatétnta.

The grouping of the statues was achieved thanks to the
use of unifying low statues bases on which the bases of
the exhibits rest. The beginning of each unit is marked by
key works, such as statues of deities or portraits of Em-
perors.

In addition to the ancient works of art, models of the
Acropolis, the Pnyx and the Agora were meticulously
cleaned and rearranged. These models, combined with
the panoramic view offered by the vestibule of the Stoa to
the archaeological site of the Agora, the Agoraios Kolonos
hill with the well-preserved Temple of Hephaistus, the sa-
cred rock of the Acropols and its western slopes allow vis-
itors to comprehend ancient topography and visually

recreate the look of the area in ancient times.




Epyaoieg avakaiviong kat avaBadpiong twv unodopwv

Tou ekBeolakol xwpou

Baotkn npoinéBeon yla tnv avaBdBuion tou poucelakoy
XWPOU aTov 6poPo TNG avakatackeuaopévng Ltodg Attd-
Aou htav o €181k6G KaBapLop6G Twv oUyXPOVWY UPXLTEKTO-
VIKWV otoixeiwv tou Ktnpiou. Ot toixot ané nwpdAiBo, ot
Hapudpivol Kioveg, Ta otnBaia Tou e§wotn Kat 1o anedo
kaBapiotnkav and 11§ entkabhoelg okévng Kat alBdAng nou
1a 50 Kat nAéov xpdvia £€kBeang oTLG aTHOOPALPLIKEG GUVBA-
KEG TNG Npwteliouoag eixav cuoowpeUTEL 0TO SOULIKS UALKO.
0 kaBaptopdg enetelxBn pe tn xphon udpoBoAAG Kat €L6L-
KWV XNULIKWY oKeuaopdtwy -uéBodo nou eixe xpnatponot-
nBei pe enutuxia and to Ynoupyeio MoAwtiopou 1o 2003 yia
Tov KaBaplopd tou Looyeiou kKatl tng Npdooyng TNG LT04G.

MpayupatonothBnkav eniong epyacieg ouviApnong Kat €k-
OUYXPOVIOPOU TwV UNapxouowy unodopwy, cUppwva He
TG anatnoeLg Twv oUyXpovwy HOUCELOKWY Xwpwv. O
UNApXwyV aveAKUOTAPAG NOU PEXPL CAPEPT XpNOLHoMoL-
oUvtav yla AELToupyLkEG avayKeg, avakaviotnke xwpig va
XAoeL TNV apxikh Hopen tou, e§acpaAifovtag tnv npéoBaon
atépwV Pe KvnTika npoBAApata otov 6po@o. To Bépelo KAL-
Hakootdaolo tou Ktnpiou 1€0nKe o€ Aettoupyia, wote va dia-

opaAoBei n anpdéokontn £€§060¢ TwV ENOKENTWV.

Renovation and refurbishment of the facilities of the

exhibition space

A prerequisite for the refurbishment of the exhibition
space on the floor of the reconstructed Stoa of Attalos was
the special cleaning of the contemporary architectural
members of the building. The poros walls, marble
columns and parapets, as well as the floor were cleaned
and the dust and soot that had been deposited during the
building’s exposure to the elements for over 50 years were
removed. Cleaning was achieved by means of water jetting
and special chemicals, following a method successfully
used by the Ministry of Culture in 2003 for the cleaning of
the Stoa ground floor and facade.

At the same time, the conservation and modernization of
the existing facilities was implemented in line with con-
temporary museum practices. The existing lift, which was
hitherto used to meet operational needs, was renovated
without losing its original form, in order to provide access
to people with mobility disabilities to the building’s floor.
The northern staircase of the building was put to use in

order to secure the unimpeded exit of visitors.
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Inpavtikh enéuBacn htav n aloBntikh Kat Aettoupylkh ava-
BaBpon nalatol netdopatog, To onoio €ixe eykataotadel
otn dekaetia Tou 1950 Kat di€tpexe tov 6poPo napdAAnAa
HE TNV E0WTEPLKA KlovoaTtolxia, Snploupywviag pia npo-
otateupévn neploxn énou puAldooovtal nhAveg apxaldtn-
T€G O€ €16IKEG NPOBNKEG,.

To nahald nétaopa aviikataotdBnke and véo, iblwv dlaotd-
oewV Kal otnv (6la B€on, KATAOKEUAOPEVO and OKEAETO
ahoupiviou Kat adlagpaveic ualonivakeg. Le en\eypéva on-
peia Slapoppwbnkav ontiké diodot pe T xphon dlagavwv
ualontvakwy, Wote va entpénetat n B€aon 1ou XWpPou
anoBhkeuong apxaiwv, xwpig va givat duvath n npéaBaon
TOU KolvoU o€ autdv. Lta onpeia autd &nploupyolvral
xwpol atdong-6€aong, 6rnou xapnAd kKablotikd enttpénouv
oTlyMEG XaAdpwong Kal avanauong yla Toug entokénteq. Ot
EMNEKTIKEG QUTEG PATLEG 0TOUG XWPOUG Tou Mouaeiou 6rnou
Klvouvtal oL apxatoAdyol Kal oL GUVINPNTEG APXAloTATWY,
anayopgupévoug ald 1600 yonTEUTIKOUG Kal EAKUTTIKOUG
yla 10 Koo, Ba napouatdoouyv pe S16aKTké 1péno TG npa-
KTIKEG Kal PeBG6oug nou akoAouBolv TNV apxaloAoylkh
avaokagn Kat €xouv wg okonoé tnv npootacia tng noALtt-
OTIKAG KAnpovopLag. Tautdéxpova ouvieivouv atnv npoBoAn
TOU apxaloAoylkoU €pyou To onoio entteAeitat otnv Ayopd

ané tnv Apeptkavikh IxoAn ané mn dekaetia tou 1930.

A key intervention was the aesthetic and functional refur-
bishment of the old partition wall that had been installed in
the 1950s and ran along the floor, parallel to the interior
colonnade, creating a protected area where terracotta ex-
hibits were kept in special cases. The old partition wall
was replaced by a new one made of aluminum frames
with glass panels, which follows the pattern of the old par-
tition. Thanks to the use of transparent glass panes, visual
openings were created in select places affording visitors a
view to the area where antiquities are stored, without hav-
ing access to it. Desgnated areas for rest furnished with
low seats allow visitors to relax.

Selective glances at museum areas where archaeologists
and conservators work —areas that are of restricted ac-
cess but attractive to the public —shall present in a rather
instructive manner the practices used after the excava-
tion, in order to protect the archaeological heritage. At the
same time, they contribute to the promotion of the work
implemented by the American School of Classical Studies

in the Agora from the 1930s.



TéMog, oto nAaiolo Tou €pyou eknovABNKav PeAETN
oTatikNG  €NApKelag Tou opdou Kal peAETn
NAEKTPOUNXAVONOYIKWV  EYKATAOTAOEWY, €V
avaBaBuiotnke 1o oUothpa acpalieiag tou opépou.
H anéboon tou eupUxwpou npnaibplou xwpou
otov 6poPo TOU OTwIKoU Kinpiou oto Kowvd Ba
enupéyel peMovilkd ™ Slopydvwon Bepatikwyv
neplodlkwy  ekBéoewv pe  apxaldtnte¢ nou
npoépxoviat and g avackapég otnv Ayopd Kat
Bpiokoviat anoBnkeupéveg OTLG  aPXALOAOYLKEG
anoBhkeg NG 104G, YVWOTEG HOVO OTO ELOIKEUHEVO

KOLVO.

The implementation of the project also included the
completion of a study regarding static strength of the
floor and a study of the nAektpopnxavoAoylkwv
eykataotdoewy, while the security system of the
floor was also upgraded.

The opening of the spacious protected area on the
first floor of the Stoa to the public shall permit the
organization of thematic temporary exhibitions with
antiquities from the excavations in the Agora that are
currently stored in the storage areas of the Stoa, ac-

cessible only to specialists.

NiKOAETTa Zapayd, ApXAIOAOYOG, YNeEUBuVN €PYOU - MOUGEIOAOYIKN MEAETN I —
Nikoletta Saraga, Archaeologist, Project supervisor — museological study
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Ouavaoka@ég otnv Apxaia Ayopd éxouv @épeL 0To pw¢ Ne-
ptoodtepa andé 3500 AiBwva yAuntd.'H6n ané tov 50 at n.X.,
o lNivéapog avapépetal ato NoALTLkd KEVTPO TOU KPATOUG TNG
ABnvag wg tnv navoaidaldv 17 eukAE” (nepitexva Koopn-
pévn kat 6o€aopévn) ayopd. O xwpog tng Ayopdg Ba napa-
pelvel oknviké nepipnpwyv  €pywv  TéXvng W TNV
1a§blwTkn neplypagn tou neptnynth MNauoavia tov 20 at.
u.X., 6tav n Ayopa €6ve tnv lkéva evog Pouoeiou, eunvé-
ov1ag otoug noAiteg Baupaopd kat oeBaopo yia éva anw-
1epo €vbofo napeABov kal anoteAwviag éva entBANTIKG
neptBaAlov yia tnv unodoxh Twv dlanpenwyv eNOKENTWV
nou épxoviav yta va yloptdoouv ta MNavaBhvaia f va pun-
BoUv ota EAeuaivia Muothpia. Mpog enippwoly twv ypa-
NtV nNywyv, ol owl{OPeveg enypaPéG HIAOUV yla v
Unap€&n noAudplBuwyv ayaApdtwy, oplopéva and ta onoia
htav gotexvnpéva and Sidonpoug yAunteg. Ot avaokapég
€xouv anokaAUyel (xvn Kal enppoEg Twv €pywv Toug péoa
and g eveniypageg Bdoelg, 1a aviiypaga Kat 11§ «dia-
OKEUEG» O€ UOTEPOTEPEG ENOXEG.

MoAAéG elval ol avaoKaPkEG HapTupieg yla 10 €pyo «avw-
VUHWV» KAAMTEXVAV Mou gpydatnkav otnv Ayopd ané tov
50 at. n.X. éwg tov 30 at. p.X. SnHIoUpywVIAG ApXITEKTOVIKE
yAuntd, ayaApatibia kat avayAupa h kataokeuddoviag avit-
Kelpeva kaBnpeptvg xphong, okeln Kal e§apthpata eni-

nAwv ané pdppapo.

Excavations in the Athenian Agora have brought to light over
3,500 stone sculptures. As early as the 5th c. B.C,, Pindar
refers to the political center of the city of Athens as the
navdaidahdv 1 eukAé” ayopd (richly bedecked and glorious
Agora). The area continued to house famous works of art
until the time of the traveler Pausanias (2nd c. A.D.). At that
time, the Agora gave the impression of a museum, evoking
the admiration of citizens and respect for a distant past and
also forming an imposing milieu for the reception of promi-
nent visitors who came to celebrate the Panathenaia or to
be initiated in the Eleusinian Mysteries. In addition to the
written sources, the surviving inscriptions refer to the exis-
tence of numerous statues in the area, some of which were
carved by famous sculptors. The excavations have detected
traces and influences of their work on inscribed bases,
copies and «adaptations» in later periods.

Thanks to the excavations, there is ample documentation
of the work of “anonymous” artists who worked in the Agora
from the 5th c. B.C. to the 3rd c. A.D. creating architectural
sculptures, statuettes and reliefs, or objects for everyday

use, vessels and furniture parts made of marble.
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Ta tekphpla yAunukng ané tnv Apxaia Ayopd, noAdtipa av
Kal anoonaopatkd owdopeva Adyw tng ouvexoUg Xxphaong
Kal enavaxpnong Tou XWPOoU Kal TwV LOTOPLKA HaptupoU-
MEVWV KATAOTPOPUV, EVIACOOVTAL OTO YEVIKOTEPO NAaialo
g Lotopiag ing apxaiag YAUNTKAG kat napdAAnAa epniou-
T{Couv TG YVWOELG pag yia To pOAO TNG YAUNTIKAG OTOV KOM-
Bikd ya T {wn g NOANG Kat éviova QoPTIOHEVO LOTOPLKE
Xwpo tng Ayopdg.

Ltnv KAaoLkh enoxn, ta aydApata htav napayyeAia ting ni-
onpng noAuteiag h aplepwpata WLwTwyv atoug Beolq. H e&é-
MEn otnv anédoon tng BeIKAG Kal avBpwnivng HOPPAG
obnynoe otadlakd otnv €§davikeuan Kat otov L6EaALONS.
Ta yAuntd anewkdvidav dvdpeg kat yuvaikeg yUpw ota €i-
Kool h xwpig NALKia, og npepia Kat akvnaia. Asv e€éppalav
ouvaloBnpata, oUte anédidav QUAETIKA M NALKLOKE xapa-
KTNPLOTIKG aAAG TO aLdVIO KaL TO AXPovo.

Ta épya autd anotéAecav npdtuna yla NV €AANVIOTIKA
enoxn. To véo otolxeio nou €pepe n ENANVICTIKA €Noxh oTnV
anewkovion g BeikNg Kat avBpwnivng HopPng htav n npo-
Tiunon yia 1o Wlaitepo Kat 1o ottypiaio, Ta NpoownoypaPika
XAPAKTINPLOTIKA, TG €BVIKEG Slapopég. [Moté duwg dev e€a-
AeipBnkav o akadnpaiopdg kat n avanapaywyn -Atydtepo h
NePLOTOTEPO NIOTA- TWV KAAOIKWYV Npotdnwyv. H napaywynh
aviypdewy Twv €pywyv thG KAAOIKNG apxatdtntag eviddnke
otn pwpaikh enoxn.

0 peaAlopdcg, wg peiwan g andéataong nou xwpidet tnv L-
k6va Tou npoownou ané 1o dlo 1o elkovi{bpevo Npdowno,
anoteAel KAtdktnon TNG EMNVIOTIKAG ENOXAG. TNV KAAOLKA
dnpokpatikh ABhva, n npoBoAn 1BLWTWY péow TG YAUNTL-
KNG avtietwnidétav pe duoniotia. Mévov ol hpweg otpatn-
yoi, oL NYETKEG pUOLOYVWHIEG TOU MVEUPATOG KAl OL MOATIKO{
apxovieg tou napeNBéviog gixav TipnBel petabavdaria -kat
onavidtepa {WVIEG- HE avOPLAVTEG.

The surviving sculptures from the Athenian Agora, valu-
able yet fragmentary due to the continuous use of the area
and the historically documented destructions, are in line
with the overall historical framework of ancient sculpture
and concomitantly broaden our knowledge regarding the
role of sculpture in the Agora, the heart of civic life and a
place full of history.

In the Classical period, statues were commissioned by the
State or dedicated by individuals to divinities. The devel-
opment in the rendering of the divine and human figure
gradually gave rise to idealization. Statues were regarded
as works of art and they represented men and women
around the age of twenty or ageless, in serenity and calm-
ness. They neither expressed emotions nor rendered eth-
nic or age characteristics. Instead, they portrayed figures
in a timeless dimension. Such works served as prototypes

for the Hellenistic period.

The new element introduced in Hellenistic times in the ren-
dering of the divine and human figure is the predilection for
special characteristics and the momentary, for personal
characteristics and ethnic traits. Still, academicism, the re-
production of Classical prototypes -faithful to a greater or
lesser extend - was not abandoned. The production of
copies of Classical works became more frequent in the
Roman period.



Ané v enoxn tou AAe§dvEpou, o onoiog 61€Bete Toug Npo-
ownikoug Tou npoownoypdgoug, SnploupynBnke n napd-
doon tng ev {wh anetkéviong twv nyepdévwv. To napddetyud
TOUG HIUNBNKe n 1d§n twv nAouciwv euepyetwyv. Ot NdAeLg
KOAGKEUQV TOUG EUEPYETEG KAL TLG OLKOYEVELEG TOUG TIHAOVTAG
ToUuG w¢ BvntoUg nou a&wWav tnv aBavaoia ya e§alpeTkég
npagetg. H yhunukn €xet tn 80vapn va Sanepvd ta xwpikd
Kal Xpovika 6pta ota onoia o GvBpwnog eival BloAoyika ey-
KAwBLopévog, napéxoviag da Péoou tng t€xvng tv abava-
ola kattnv navtaxou napoucia. Auth n dGvapn tng YAUNTIKAG
o8hynoe otnv avddel§n tou noptpaitou wg Kate§oxnv €k-
(PPAONG NG PWHAIKAG TEXVNG,.

Ta pwpaikd noptpaita Siakpivoviav yia 10 peaAlopd toug,
anédidav 6nAadn pualoyvwpIKa Xxapaktnplotikd. H téon eixe
v agetnpia g o natponapadota tapikda €Buua. Ot Pw-
Haiot pUAacoav oTLG OLKIEG TOUG MIOTEG AMNEKOVIOELG TwV NPo-
YOvVwV Kataokeuaopéveg and e0nAacta UALKG, 6nwg 1o Kepl.
Tn Beptotikh auth tdon HpBe va yoviponotnaet n ENANVIKA

T€XVN NG Katepyaoiag 1ou Jappdpou.

Realism, viewed as the elimination of the distance between
the image of the individual and the individual himself, is a
key achievement of the Hellenistic period. In Classical, dem-
ocratic Athens, the promotion of private individuals through
sculpture was treated with suspicion. Only heroized gener-
als, great intellectuals and political leaders of the past had
been honored post mortem —and more infrequently in the
course of their lifetime — by means of portrait statues.

The tradition of representing rulers in the course of their
lifetime began with Alexander the Great, who had his own,
personal prosopographers. Their example was followed by
the class of wealthy benefactors. Cities flattered their bene-
factors and their families honoring them as mortals who
deserved immortality for their exceptional deeds. Sculpture
has the power to transcend space and time and limit man’s
biological existence, affording eternity and omnipresence.
This power of sculpture made the portrait the expression of
Roman art par excellence.

Roman portraits stood out for their realism, as they ren-
dered physiognomic traits. This trend originated in tradi-
tional burial customs. Romans kept in their homes true
representations of their ancestors made of malleable ma-
terials, like wax. This veristic trend was fertilized by the

Greek art of marble working.
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‘EN\nveG yAUNTeg Npooébwaoav ota pealloTikd noptpaita in
copia Kat tnv epnelpia NG HopPng, ouvoyidovtag €0t TNV
andédoon twv Blaitepwyv XapaKINPLOTIKWY e 10 oeBaocud
yla ToUg NYETEG A Toug dnpdotoug vdpeg. H anetkdvion ent-
Pavawv avdpwv Kat dnPoLlwV AELTOUPYWY TNG PWHAIKNAG
ABnvag otnv Ayopd, tov Kate§oxhv téno TG yla tov ABn-
vaio noAitn, ouxvd akoAouBouUae tov TUMNo anekovIong Twv
MEAWV TNG AUTOKPATOPLKAG OLKOYEVELAG.

Ltnv ABAva tng Uotepng apxaldtntag, ot ISLOKTINTEG TwV
nAoUotwv enalAewy nou avantixdnkav otnv NeP{PETPO NG
AkpdnoAng ouvéhe€av ta SlaowBévia and g endpopég tou
3ou Kal 4ou at. p.X. €pya 1éxvng. Me tn OUAEKTIKA TOUG
dpaotnpldtnta, ot Blaowteg tng EAANVIKAG Natdeiag autng
™G OYLUNG enoxng Sléowaoav £pya nou xpovoloyouvial and
Tov 40 aL. n.X. éwg tov 30 Y.X. awwva.

Auth eival adpopepdg n aphynon ng ékBeong nou anobdi-
detal oto Kowvé wg andtoko Tou €pyou «AvaBiwvoviag v
Apxaia Ayopd, tov 16no nou yevvhBnke n Anpokpatia» Kat
Aettoupyei cupnAnpwpatikd tng ékBeong yYAUNTwV Tou 100~

yeiou.

Greek sculptors attributed to realistic portraits the wisdom
and experience of the image of the figure, mingling the
rendering of individual traits with respect for rulers or
public citizens. The representation of prominent individu-
als and State officials of Roman Athens in the Agora, the
area considered by Athenian citizens as the heart of civic
life, oftentimes followed the type of representation of
members of the Empire family.

In Late Antiquity, the wealthy owners of the villas that were
built around the Acropolis collected the works of art that
survived after the invasions of the 3rd and 4th c. A.D. Ad-
vocates of Greek education at that time, with their love for
collecting, preserved works of art dating from the 4th c.
B.C.tothe 3rdc. AD.

This is in brief the narrative of the exhibition that is pre-
sented to the public as the outcome of the project «Reviv-
ing the Ancient Agora: The Cradle of Democracy», a
supplement to the exhibition of sculptures on the ground

floor of the Stoa.



I1o 8laitepa npovoptakd neptBarlov 1ou opdPou, PwTL-
opéva and 1o AN PUOIKS WG TOU OTEYAOHEVOU XWPOU Kal
npoBdAlovtag oto yaAddlo tou attikoU oupavou, ta yAuntd
ouvavtouv §avad tov enokéntn tng Ayopdg, o onoiog Badi-
{eL 070 XWPO Kal 10 Xpévo nAatciwpévog and tn yia and 1o
navépapa twv Katahoinwv tng apxaiag tonoypagiag Kat
and tnv dA\n and g Belkég, HUBIKEG, NPpWLKEG Kal avBpw-
Nveg €1K6VEG and pdppapo nou yévvnoe n €§oxa avBpw-
NopopPIKA apxaia eAANVIKA Téxvn.

Ma dAoug 6o0UG EPYACTAKAE Yla TNV uAonoinon authg g
€kBeong pe 0eBaopo yla TNV apXITEKTOVIKA TOU UNodetlya-
TIKA OVOKATAOKEUAOPEVOU pvnpeiou Kat TG EMAOYEG Twv dn-
HLOUPYWV TOU, PE EUYVWHOOUVN YLd ToV EAEAPOVA XPOVO NoU
Siéowoe yia tn yevid pag kat TG endpeveg ta deiypata autd
NG apxaiag YAUNTIKAG TéXVNG, PE EKT{NGN yLa 10 NANBOG Twv
€PEUVNTWOV MOV €PEPAV OTO PWG Kat HEAETNOAV Ta EUphHpATA,
He TN péylotn epoviida yia ta onpavikd autd €pya Kat pe ai-
0Bnpa €uBlvng anévavil oto Kowd, Tov TeAkd anodéKn
autol Tou gyxelpApatog, n éviagn g ékBeong tou opdpou
OTIG a0TIKEG Bladpopég tou alyxpovou avBpwnou anoteAel

nnyn wolaitepng ouykivnong.

In the unique ambience of the floor, lit by the soft natural
light of the roofed space and projected on the light blue
background of the Attic sky, the sculptures shall meet
again with the visitor of the Agora, who treads in space
and time, surrounded on the one hand by a panorama of
remains of the ancient topography and on the other by the
marble images of divinities, mythical beings, heroes and
humans born by the exquisite, anthropomorphic ancient
Greek art.

For all of us who worked for the implementation of this ex-
hibition with respect for the architecture of the exemplarily
reconstructed monument and the selections of its creators,
with gratitude for the forgiving time that preserved these
samples of ancient Greek sculptures for our generation and
for the future ones, with respect for the number of scholars
who brought to light and studied the finds, with great care
for those important works of art and mostly with a sense of
responsibility towards the public, the end recipient of this
project, the occasion of the addition of the exhibition on the
Stoa floor to the civic routes of our contemporaries is a

source of great satisfaction.

Mapia AIdoKa, APXITEKTOVAG - MOUGEIOAOYOC,

Maria Liaska, Archaeologist-museologist
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H SIAAEKTIK TNG AEXITEKTOVIKAG APriynong

The Dialectics of Architectural Narrative
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H peAétn enavékBeong apxaiwv €pywv aBnvaikhg yAunti-
KAG Kat nponAaopdtwy otov 6pogo Tng L1odg tou AttdAou
otnv apxaia Ayopd tng ABhvag htav e€apxng pia apxiie-
KTOVIKA NpOKANnGon.

H npooéyylon tou oxedlaopol Atav evvolohoyikh, ataBntikh
Kat Aettoupylkh. Méoa ané tnv avadhtnon tou péAou twv
YAUNTWV Kat Twv NPonAdcHatwy Kat tnv npoonabeta eppn-
velag tou 1pLodldotatou XwpPou Tou oTwikoU Kilpiou Kal Tou
euputepou neptBAlAovidg tou oklaypaphBnkav T€00EpLg

SlakpLtég evvololoyLlkd apx€G TG APXITEKTOVIKNG LO€ag:

> H ouvbeon tou Mouaeiou pe tnv apxaia Tonoypagpia Kat 10
10toptkd tonio, n onola enttuyxdvetal Ye tn SidakUKN na-
pouaiaon tTwv nponAacpdtwv g AkpdnoAng, tng MNvikag
Kat Ing Ayopdg, oe oxéon pe TNV navopaulkh B€a nou
Blovel o entokéntng and tov €§watn TnG Avw oTodg, NPOG
TOV apXALOAOYLKO XWPO Kal Toug yUupw AOPOUG.

> H avtiAnyn tng apxaiag apXITEKTOVIKAG TwV OTWIKWY OL-
Kodopnpdtwy, Pe TNV avadel§n Tou anoKateotnpévou Kin-
plou tng Ltodg Attdhou.

> H enagn pe tnv enothpn g apxatohoyiag kat g pebo-
doug npootaciag Twv apxatothtwy, péca and NV enthe-
KILKA  oNTIKA entkowvawvia pe tn {Wvn OUCTNHATIKAG

anoBhkeuong ING apxaiag KEPAUEIKNG.

The study for the new exhibition of ancient works of Athen-
ian sculpture and models on the first floor of the Stoa of
Attalos in the Athenian Agora was from the beginning an
architectural challenge.

The approach followed was notional, aesthetic and func-
tional. Through the quest for the role of the sculptures and
models and the attempt to interpret the three-dimensional
area of the Stoa and its surroundings, four distinct princi-

ples and aims of the architectural idea were laid out:

> The connection of the Museum with the ancient topog-
raphy and the historical landscape, which is achieved
through the educational presentation of models of the
Acropolis, the Pnyx and the Agora, in relation to the
panoramic view experienced by the visitor from the
vestibule of the stoa to the archaeological site and the sur-
rounding hills.

> The perception of the ancient architecture of the stoas,
with the promotion of the reconstructed Stoa of Attalos.
> The familiarization with archaeology and the methods
of protecting the archaeological heritage, through selec-
tive visual contact with the zone of systematic storage of

ancient pottery.
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> H avadelgn ting apxaiag yAuntikag 1éxvng péoa and pa
vEd apnynUatikh nou npoteivel Tn 6tadpactikh eunAokh

TWV YAUNTWV HOPPWV HE TOV ENOKENTN TOU XWPOU.

H {6ta n @Uon tng apxaiag cUMOYNG Kal 0 XWpPog napouaia-
ongnpooédwaoav atnv ékBean éviova avBpwnoKevipikd xa-
PaKTAPa, KABWG NOPTPATa CNHAVIIKWY NPOCWIIKOTATWY TG
abnvaikhg Kowvwviag Bpédnkav padl pe aydApata Bewv Kat
npwwv, 6nwg akpBwg cuvéBatve kat otnv Ayopd, Slolkn-
TIKG Kal BpnoKeuTikG KéVpo TnG apxaiag ABAvag.

I"ta Tnv ulonoinon tng apxLtektovikng Npdtaong, ta 52 k-
Bépata tonoBethBnKav oTov avolxtd Xwpo tng dvw L1odg,
duTikd NG KevIplkNG Klovootoixiag. Me tn xwpoBétnon
auth, Ta YAUNTd €10Xwpnaoav o0to XWpo Kivnong Twv ent-
oKeNTWV Kat avapixBnkav padi toug. Apxaieg popPEg Kat
oUyxpovol dvBpwnot pe 10 NAABog Toug Snplodpynaoav ai-
0Bnon noAukoopiag, avanapdyoviag voepd NV €KOVA TNG
Y1046 TNV enoxn tng apxtkhg Aettoupyiag ting. H deondélouoa
évvola rnou daxéetat o° 6Ao Tov eKBeTLaKS XwpPO gival n av-
Bpwnivn Unap&n Kat n SLOAEKTIKN avApeoa aTov ENOKENTN
Kal OTIG HOPHAPWHEVEG NPOCWMIKOTNTEG NMOU KAMOTE NeP-
ndwnoav Kat énat§av kanoto péAo ota dpwueva tng apxaiag
Ayopdg. H 6opn twv evoTATWY TNG YAUNTIKAG GTO XWPO £YLVE
pe evbldpeoa nAatwyata, 6rou tonoBethBnkav ta nponAd-
opata ing Ayopdg o€ SLaPopPETIKEG XPOVOAOYLIKEG NEPLOSOUG,
0€ XPOVOAOYLIKA GUVAPELT E TIG EVOTNTES TWV YAUNTWV.

H apxutektovikh napéuBaon ent\éxBnke va eivat HoppoAo-
YIKA Atth, pe anAég Kataokeu€G nou cuvéBaAAav otnv opa-
donoinon twv ekBepdtwy oe SLaKPLTEG EVOTNTEG.

> The promotion of ancient art through a new narrative
that opts for the interactive relationship of the sculptures

with visitors to the site.

The very nature of both the ancient collection and the area
where the sculptures are exhibited gave the exhibition a
pronouncedly anthropocentric character, as portraits of
important personages of the Athenian society coexisted
with statues of gods and heroes, as was the case in the
Agora, the administrative and religious center of ancient
Athens.

For the implementation of the architectural study, the 52
exhibits were placed in the open space of the first floor of
the stoa, to the west of the central colonnade. Thanks to
this arrangement, the sculptures “invaded” the area where
visitors move and “mingled” with them. Ancient figures
and contemporary visitors gave the impression of a crowd,
mentally recalling the Stoa at the time of its original use.
The dominant notion throughout the exhibition space is the
human being and the dialectics between the visitor and the
petrified people who once walked here and played a part
in the activities of the ancient Agora. The structure of the
sculpture units in space was achieved with intermediate
plateaus, where the models of the Agora, created at differ-
ent times, were placed, in chronological association with
the units of sculptures.

The architectural intervention was intentionally minimal,
with simple constructions that aid the grouping of the ex-
hibits in distinct units.



LTg apx€G Twv €VOTATWY MAPOUCLACTNKAY HEHOVWHEVA
aydApata Beothtwy h autokpatépwy. H opadonoinon kat
npoBoAn Twv WBLWTIKWYV £pywy, 6NwE noptpaitwv avopavy,
YUVAIKWV, VEwV Kal aglwpatouxwy, uhonothBnke pe tn &n-
Houpyia xapnAdv eviaiwv entnédwy, ndvw ota onoia £dpd-
OTNKAV Ol ATOMIKEG OTAAEG Twv YAunTtay. Ot eviaieg autég
Bdoelg onpeloloyikd ouvBétouy 1o eninedo Unapgng twv ap-
xaiwv Hoppwyv, dlakpttd and 1o xwpo Kivnong twv enLoKe-
ntawv, eved Tautéxpova e€aopaiifouv tn ataBepdtnTd T0UG o€
nepintwon ogopoU.

H ouykpdétnon kdBe evotntag €ylve péow evog evonounTl-
KoU apXITEKTOVIKOU otoixe{ou -piag tawviag and okoupd-
xpwpo otaxti nwpoABo nou edpdletat oto ddnedo,
neplypagpet ta ekBEpata Kat tautéxpova odnyei Tov ENLOKE-
ntn. LNV KATaoKEUA auth oTEPEWBNKE n €l0aywYLKA Mva-
K{6a nAnpo@dpnaong, nou tonoBeteital otnv apxh KdBe
evotntag, KaBwg Kat €va PETaMIKS atolxeio xapnAoU Uyoug
nou onpatodotel tnv nopeia, evad napdAAnAa xpnotpeUet
otn oTepEwan TwV Nvakidwy atopikng chpavong KGBe yAu-
ntol.

To npwto kat kopupaio €kBepa éxel Tov NpocavatoAlopd
TNG €10aYWYIKAG Nvakidag nAnpo@dpnong Kat unodéxetat
10 Kowo. Ta dMa yAuntd napakoAouBoUv ouveXwG Tov ent-
okEnTn, eNdLKoVTag I cuvopiAia padi tou. Xta nAatwpata
petagu twv evotATwy, 6rMou n kivnon PETapépeTat NPog 1o
KEVIPO NG XT04G, oL HopPEG aAadouv NPooavatoAlops,
anguBuvopeveg 1600 oTov ENLOKENTN, 600 Kal OTLG MPOCW-
NIKOTNTEG TNG ENOPEVNG €VOTNTAG.

Xpiotiva AB. NManadnunipiou, APXITEKTOVAG - HOUCEIOYPAPIKN HEAET H—
Christna Ath. Papademitriou, Architect — architectural study

The beginning of each unit was marked by individual stat-
ues of gods or Emperors. The grouping and promotion of
private works, such as portraits of men, women, youths and
officials, was implemented through the creation of low uni-
fied surfaces, on which the individual bases of the statues
rested. Semantically, these unified bases constitute the mi-
lieu of the ancient figures, distinct from the area where vis-
itors move and, at the same time, they secure their stability
in case of an earthquake.

Each unit was formed thanks to a unifying architectural
feature: a band made of dark gray poros that rests on the
ground, surrounds the exhibits and, at the same time,
guides visitors. This construction bears the introductory
informative sign, which is placed at the beginning of each
unit, as well as a low metal element that marks the
course, while at the same time it is also used for the fas-
tening of the individual sign of each sculpture.

The first and most important exhibit follows the orienta-
tion of the introductory sign and welcomes visitors. The
other sculptures constantly follow the visitor, attempting to
converse with him or her. At the plateaus between the
units, where motion is transferred towards the center of
the stoa, the figures change direction, opening both to vis-

itors and to those of the other unit.
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TekunpEla YAUNTIKNG ano TNV Apxaia Ayopa




H otaBepn {Atnon eM\NVIKWYV €pywv t€Xvng and Toug nye-
péveg Kat toug Baotheig twv eAAnvioTikwy Baaotheiwyv Kat
otn ouvéxela and toug Pwpaioug, eixe wg anotéAeopa ta
atukd epyaoctnpla YAUntkAg va napdyouv yia noANoug at-
WVEG onPavTkG aptBpéd épywv anapdptAAng téxvng. Evu-
néypageg Baoelg ayaApdtwy nou puidooovial otnv Apxaia
Ayopd al\d kat og dtapopa Mouaoeia kat XuMoyég avd tov
Kéopo owlouv ta ovopata noAwv ABnvaiwy yAuntwv nou
€{noav kat SnpoUpynoav TLG ENoxEG autéG. L1a pyaotnpla
ng ABhvag @otexvhBnkav ta nepipnpa veoatitkd ava-
YAUQQ, Happdpiveg oapkogdyol, Bwpoi, tpanelopdpa, pap-
pdpiwva ayyeia kat Buplathpla, enttipBileg Kat avabnuatikég
0TANEG Kal, KUpiwg, UYNAAG notdTntag noptpaita Kat €lKo-
VIOTIKG aydApata.

Ta noptpaita oNPAVILKWY NPOCWLKOTATWYV XPNOLHOMNOL-
oUvtav avékaBev wg péoo nponaydvdag Kat popéag Motki-
Awv  pnvupdtwv. Ot Pwpalot  autokpdtopeg Tta
Xpnotgonotlovoav oattépwe yla th tddoon tng elkdvag

nou enBupodoav va npoBAAouv Kat TwV PNVUPATWY nou

hBeAav va oteidouv o 6An TNV €KTaon TNG autokpatopiag.

For several centuries, the constant demand for Greek works
of art by the rulers and Kings of the Hellenistic Kingdoms
and, later on, the Romans led Attic sculpture workshops to
produce a large number of unsurpassed sculptures. In-
scribed bases of statues that are kept in the Athenian Agora
as well as in several Museums and collections all over the
world preserve the names of numerous Athenian sculptors
who lived and worked at that time. The Attic workshops pro-
duced the famous Neoattic reliefs, marble sarcophagi, al-
tars, table supports, marble vases and incense-burners,
grave- and votive stelai and, particularly, high-quality por-
traits and portrait statues.

The portraits of prominent individuals were always used as
a means of propaganda and carriers of various messages.
Roman Emperors used them to promote the image they
wished to project and the dissemination of the desired mes-

sages throughout the Empire.
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Ltnv Ayopd tng ABAvag, oL avaokaQég Epepav 0To pwg ne-
ploplopévo aplBud noptpaitwy HEAWY TNG AUTOKPATOPLKNAG
olkoyévelag, iowg ylati n Ayopd wg Aikvo tng aBnvaikng An-
HoKpatiag Kal Xwpog EPapHoynG Twv BECUIKWY TNG AEL-
ToupylwV napépeve acluBatn pe tn ouvhBela auth otn
ouveidnon twv ABnvaiwv. Qotéoo, n cuUMoyh noptpaitwy
KUplwg 16LwTWV Kal TonKwy alwpatolxwy, nou Bpébn-
kav otnv Ayopd Kat xpovoAoyouvtat and tov 1o £éwg ta téAn
tou 3ou at.p.X., napapével dlaitepa oNPavItkh ya I pe-
A€Tn NG attikAg YAunukng tng Pwpatokpatiag. MNa 1o Adyo
auté n napouciach tng oto Kowvd anotéAeoe otabeph ent-
Siwe€n tng Apxatoloykng Ynnpeaiag.

In the Athenian Agora, the excavations brought to light a
limited number of portraits of members of the Imperial
Family, possibly because the Agora, as the cradle of the
Democracy and the area where democratic institutions
were implemented, was incompatible with that practice in
the collective conscience of Athenians. Nevertheless, the
collection of portraits -especially of private individuals and
local officials- that were discovered in the Athenian Agora
and date from the 1st to the end of the 3rd c. A.D. is of par-
ticular value for the study of Attic sculpture in the Roman
period. For that reason, its presentation to the public has
been a constant aim of the Archaeological Service.

messssssmmn  NIKOAETTIQ Zapayd, APXAIOAOYOG, YNeUBuvn €pyou - MOUGEIONOYIKN HEAETN
Nikoletta Saraga, Archaeologist, Project supervisor — Museological study
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Kegpaln uneppuoikol aydApatrog Appoditng, Ap. up. S 551

Mdppapo lNdpou (téAn 4ou-apxég 3ou at. n.X)
lNpoépxetat and dyaAua nou Ba éprave oe Uwog 1a 3 .

‘Epepe PETAMIKO 61d6npa Kal evidtia (okouAapikia), evd 10
niow pépog tng KEPAANG Atav KAAUPPEVO PE TNV andAngn ta-
tiou @uhotexvnuévou and SlapopeTkG KOPPATL papudpou.
‘Exouv npotaBei tautioelg pe tn Bed Anpntpa h Baciliooeg twv
€MNVIOTIKWV Xpdvwv, NiBavétata GPwG NPOKELTaL yla aneko-
vion tng Bedg Appoditng.

Head of colossal statue of Aphrodite, Inv.no. S 551

Parian marble (end of 4th-beginning of 3rd c. B.C.)
It belongs to a statue that rose to a height of 3 m.

The head bore a metal diadem and earrings, while its back
was covered by the hem of a mantle carved of a separate
marble block. It has been tentatively identified as the goddess
Demeter or a queen of the Hellenistic era, yet it is more prob-
able that it represents the goddess Aphrodite.
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Kegpahn Bedg, niBavag Mepoepdvng, Ap. eup. S 547

MevieAiko pdppapo (20¢ at. p.X.)

Mpoépxetat ané dyaApa Gyoug PeyaAUTePOU TOU PUOLKOU Kal
n Bpadon oto dvw P€PoG TNG KEPAANG {0wG BNADVEL apXLte-
KTOVIKA XpAon tou aydApatog wg Kapududag. Mpodkettat ya
avtiypago nou enavaAapBdvel éva attiké £pyo NG NpIPNG
KAQOLKAG €MOXAG Kal XapaKTnpiel TLG KAATEXVIKEG NPOTIHA-
O€ELG oTNV €Moxn Twv Aviwvivwy.

Head of a goddess, possibly Persephone, Inv. no. S 547

Pentelic marble (2nd c. A.D.]

It belongs to an over life-size statue and the break atop the
head may hint at architectural use, possibly as a Karyatid. A
copy of an Attic work of the early Classical period, it reflects
the artistic preferences of the Antonine era.



Ewoviouiki kepahn Ailou Bépou (;), Ap. €up. S 335
MevieAiko pdppuapo (2o¢ at. p.X.)

0 Kaioapag Aikiog B€pog, ylog tou autokpdtopa Adplavol and
uloBeoia, néBave nptv tov SadexBel. Hrav natépag tou peté-
newta autokpdtopa AoUklou Bépou.

Ané tnv enoxnh tou Abplavou, Tou NPWTOU YEVELOPOPOU AUTO-
Kpdtopa, n avadelgn tng EMNVIKAG Naldeiag wg 10 CUYKPLTIKO
nAeovéKTnpa KaBe enpavou Pwuaiou noAitn odhynoe oto
OUPHO TWV NOPTPETWV YEVEIOPOPWV KaTd TNV EMNANVIKA OUVA-
Bela.

Portrait head of Aelius Verus (?), Inv. no. S 335
Pentelic marble (2nd c. A.D.]

Caesar Aelius Verus, was the adopted son of the Emperor
Hadrian, who died prior to succeeding him, as well as the fa-
ther of Lucius Veus who became Emperor at a later time.

From the time of Hadrian, the first bearded Emperor, the des-
ignation of Greek education as the competitive advantage of all
prominent Roman citizens led to the creation of bearded por-
traits according to the Greek tradition.
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Ewoviotiki npotopn otov t0no tng
€ppaikng othAng, Ap. eup. S 586

MevieAiko pdppapo (2o¢ at. p.X.)

EwoviCetat o Motpayévng, ylog tou AapokAéoug, ané 1o dnpo
g KoiAng, endvupog dpxwv tng InnoBwviidog puUAAG.

Ol eppaikég OTANEG, apXIKA AATPEUTIKEG IKOVEG Tou Beol Eppn,
XxpnolgonothBnkav wg onpata odwv Kat 1dewv Pe anotpo-
naikn dGvapn. Xnv eMNVIOTIKA €noxh aplepdvoviav and g
QuAég kat and a§lwpatouxoug otnv Ayopd kat and toug epn-
Boug ota yupvdola kat oG naiaiotpeg. Katd toug pwpaikolg
XpOvoug, ol OTAAEG eNtOTEPoOVTAV Pe PEAALOTIKA NopTpéta Kat
€ywvav 1Blaitepa SNUOPIAEIG yia TV anetkévion avBpwnwy Tou
nvelpatog kat Snpdaotwyv Aeltoupyy, HETagl autwyv Kat Twv
KOOMNTWV Mou gixav tnv euBUvn tng eknaideuong twv epRBwV.

Portrait in the form of a herm, Inv. no. S 586

Pentelic marble (2nd c. A.D.]

It represents Moiragenes, son of Damokles, from the deme of
Koile, Eponymous Archon of the Ippothontis tribe.

Originally serving as cult images of the god Hermes, herms
marked roads and tombs and were thought to possess
apotropaic powers. In the Hellenistic period, they were dedi-
cated by the Tribes and by officials in the Agora and by the
ephebes in gymnasia and palestrai. In the Roman period, ste-
lai were crowned by realistic portraits and became very pop-
ular for the representation of intellectuals and state officials,
among them the kosmetai who were responsible for the ed-
ucation of ephebes.



EwkovioTikn Kepaln Llep€a TNG AUTOKPATOPLKAG
Aatpeiag, Ap. eup. S 3500

MevieAiko pdppapo (TéAn 2ou-apxég 3ou at. u.X.)

BpéBnke otnv neploxn tou EAeuatviou lepol tng Ayopdg kat
niBavétata avhke og patio@opo avdplavia. Oépel TPLIHEPES
61adnpa: otpopiov, oUpBoAo yla toug lepopdvieg nou avaAdu-
Bavav tnv anokdAuyn twv puotnpiwv otoug veapoUg HUOTEG,
oTEPAVL HUPTLAG Nou oxetidetal pe tnv eAeucivia Aatpeia aAd
Kattnv Wdiétnta tou ouvédpou Tou MaveAnviou Kat oTéppa Ko-
OpNPEVO PE OKTW BwpakoPOPEG NPOTOEG AUTOKPATOPWY, NOU
OUVOEELTN HOPPN PE TNV autokpatoptkh Aatpeia. MBavwg npé-
Kettat yla tepéa tou MaveAnviou, tng naveAAviag ouvopo-
onovéiag twv eMnViK@V noAewv pe €6pa tnv ABhAva,
€UNVEUOTAG TNG onoiag unnp&e o autokpdtopag AdpLavog.

Portrait of a priest of the Imperial cult, Inv. no. S 3500
Pentelic marble (End of 2nd-beg. of 3rd c. A.D.]

It was discovered in the area of the Eleusinion Sanctuary in
the Agora and probably belonged to a draped statue. It bears
a triple diadem: the strophion, an attribute of hierophants who
were in charge of disclosing the mysteries to the young mys-
tai; a myrtle wreath associated with the Eleusinian cult and
the capacity as a member of the Panhellenion; and a crown
decorated with eight cuirassed busts of Emperors, an ele-
ment associating the figure with the Imperial cult. Apparently,
this is a priest of the Panhellenion, the Panhellenic association
of Greek cities with Athens at the center, an institution in-
spired by the Emperor Hadrian.
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AvayAupn npotopn tou 8eo0 'HAwou, Ap. gup. S 2355
MevieAiko pdppapo (2o¢ at. p.X.)

Mpoépxetat ané tn Slakdopnon UoTEPOPWHAIKAG ENAUANG OTLG
unwpeteg tou Apeiou MNdyou. Ot onég NeEPLUETPIKA TNG KEPAANNG
npoopidovtav yla £€vBeon aktvwtoU PHETAAIKOU QpwTooTEPa-
vou. To €pyo €xeL oageig avapopég otnv elkovoypagia Tou M.
AAegavbpou. To npdtuno autd, pe 1o BAEPPA YnAG, tn xapa-
KINPLOTIKA 0TPoPh TNG KEPAANG Kal Tnv NAoUatla KON nou ev-
1doo€tal OTUNOTIKG 010 puBud Tou €AANVIOTIKOU pnapok,
XxpnotygonothBnke 1600 yla v anetkévion tou HAou 600 Kat
Tou BeikoU EuBouAéa, adeApou tou TpintdAepou, Bedtntag nou
ouvbEBnke pe tn Aatpeia tng EAeuoiviag plddag.

Relief bust of the god Helios, Inv. no. S 2355
Pentelic marble (2nd c. A.D.]

It once adorned a Late Roman villa at the foot of the Areopa-
gus. The holes around the head were meant for the fastening
of a radial metal halo. The work deliberately recalls the
iconography of Alexander the Great. This prototype, with the
glance turned upward, the typical turn of the head and the
profuse hair that stylistically follows the style of the Hellenis-
tic baroque was used both for the representation of Helios and
for the divine Eubouleus, brother of Triptolemus, a divinity as-
sociated with the cult of the Eleusinian triad.

Mapia AIoKa, APXITEKTOVAG - MOUGEIOAOYOC
Maria Liaska, Archaeologist-museologist
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> ENévn Koupivou, ApxatoAdyog, AleuBivipla > Eleni Kourinou, Archaeologist, former Director
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Houo€loAOYIKN peAETN

Mapia Aldoka, ApxaloAdyog — Houo€loAbYog
KAewwd Todyka, ApxatoAéyog

EupUkAeta ANe€avopdkn, MoATIKOG HNXavIKEg
Qwrtewvh Tdoalou, HAekTpoAdyog Hnxavikdg
Mwpyog MayavAg, Tunpatdpxng ocuvinpnong
Anpntpng Maotopdnoulog, MAUNTNG

Kdotag BaotAelddng, Zuvinpntig AlBivawy tou
Néou Mouoeiou AkpondAewg

Anpntpng Aaptavég, Zuvtnpnthg

Bavaong Kaykiodng, Xuvinpntiag

Yepageip Kopwong, Zuvinpntng

MixdAng Mnap&dvng, Zuvtnpntng

Nikog Kpntikdg, Mappapotexvitng

museological study

Maria Liaska, Archaeologist — museologist
Cleo Tsonga, Archaeologist

Eurykleia Alexandraki, Engineer

Foteini Tassiou, Electrical Engineer
Giorgos Paganis, Head conservator
Dimitris Mastoropoulos, Sculptor

Kostas Vasileiadis, Conservator, New Acropolis Museum
Dimitris Damianos, Conservator

Thanasis Kagouzis, Conservator
Serapheim Korosis, Conservator

Michalis Bardabis, Conservator

Nikos Kritikos, Marble carver
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> [avieAng MNdvog, General Manager, YneUBuvog épyou
> John McKesson Camp II, Director of the Agora Excavations
> Craig Mauzy, Deputy Director of the Agora Excavations
> Bruce Hartzler, IT Specialist, Agora Excavations
> Annie Hooton, Archaeological illustrator,

Agora Excavations
> Karen Loven, Head conservator, Agora Excavations
> Angelique Sideris, Photographer, Agora Excavations
> Pia Kvarnstrom-Stavrinidi, Digital librarian,

Agora Excavations
> E. Jan Jordan, Secretary, Agora Excavations
> Sylvie Dumont, Registrar, Agora Excavations
> [avieAhg NikoAdidng, LUpBouAog

> Mapia-AouiCa Aaonédn, EEA Grant Project Coordinator
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> E. Jan Jordan, Secretary, Agora Excavations
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> Pantelis Nikolaidis, Consultant
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E=QQTEPIKOI LYNEPT ATEX

YMNOEPTO - OHOIOMNOIHIH, KATAAOTPAOHIH &
WHOIAKH ANAAEI=ZH TON ZYAAOT QN THY AZKZA

> AMS Zuothpata opydvwong apxeiwv EMNME

Wneonoinon cuMoywv ALKXA

> Kataloyoypdapnon culoywv AZKZA:
Mavaywwtng ABavacdnoulog
Avva ApyuponoUiou
James Artz
Leslie
Feldballe
Ndvtia KoUtotva
Kris Lorenzo
BaoiAng Toudipng
Lucie Vidlickova
Tdoog Opdykou
Appobditn Xat{déyhou

> Logos Associates EINE — Anpociétnta €épyou

> Talent AE — Enéktaon tou undpxovtog SIKtuakou
Lototénou & avantugn Wnplakwv Epappoyv

> Epeuvntuké Maveniotnpiaké lvottodto LuoTnatwy Kat
YnoMoylotwv (EMIZEY), EBviké MetodBeto MoAutexveio

Texvik6g aUpBouhog épyou

Sub-project 1. Digitization, cataloguing and promotion
of ASCSA Collections

> AMS Systems Ltd. Organizing Files
ASCSA collections digitization

> ASCSA collections cataloguing:

Panagiotis Athanasopoulos
Anna Argyropoulou

James Artz

Leslie Feldballe Artz

Nadia Coutsinas

Kris Lorenzo

Vassilis Tsiairis

Lucie Vidlickova

Tasos Frangou

Afroditi Chatzoglou

> Logos Associates Ltd - Publicity
> Talent SA - Extension of existing web site development
& Digital Applications
> Institute of Computer Systems (ICCS), NTUA - advisory work
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EXTERNAL COLLABORATORS

YMNOEPTO 1 - EKOEZH OPO®QY LTOAL ATTEAQY

AXpuotiva AB. Manadnpntpiou, Apxitéktovag

Houoeloypa@ikh HeAETn

ZuyoUpng Nik. & ZIA EE — Ltaukn pehétn véag €ékBeong
EppavounA lwavv. Ayandkng — HAeKtpopnxavohoytki peAéTn
Ayyelog winpoénoulog, EKTaktog ouvinpntng

Etphivn BpettoU, Ektaktn cuvinpitpla

pnydépng KwatavidnouAog, EKTaKtog pyatotexvitng

Nikog Bailakdkng, Ektaktog epyatotexvitng

MpoeMdag ABETE — MNpokataokeuaopéveg Baoelg yAuntwv

V V.V V V VvV VvV V

Takng I'. Zapipénouhog AE — LUotnya acpaleiag

opbpou X1odg Attdhou

\"

BaAoapidng ATEA — AveAkuothpag Ltodg AttdAou

> MikpoyAuntukn A. Zatag A. ZeAipng & ZIA OE — KaBaplopég twv
OUYXPOVWV OPXLTEKTOVIKWYV OTOIXEIWV TOU 0pOPOU TNG
Y10d¢ Attdhou A’ pdon

> Kaywopyn Kwvotavtiva & ZIA O.E. — KaBapiopég B gdon,
TOLHEVTOKOV{a NPoKaTaoKeuaopévwy Bdoswv, BAoELG yAuntwv

> Print All EMNE - XApavon €kBeong op6gpou tng Ltodg AttdAou

> lepovupdkng Mewpylog — MetaMikéG kataokeuég ABEE
MetaMkEQ Kataokeuég véag €kBeong

> E. X MNanakwvotaviivou & ZIA EE — KpUotaMa véou
SLaxwpLoTIKoU NETAOHATOG

> Nrtétolag Anpntpiog & ZIA OE — Aloupivia véou
SlaxwpLotikoU NeTaopatog

> Nikog Xp. AnpénouAog — Evioxuon uaAonivakwy twv
npoBnKWv GUAAENG apxalothtwy

> Tapu@alid Lt Zeiunékn — Lidnpikég epyaoieg B

KAakootaoiou Ltodg AttdAou
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Sub-project 1 - Exhibition on the floor of the Stoa of Attalos

Christina Ath. Papadimitriou, Architectural study

Zygouris Nik. & Co., Static study of new exhibition
Emmanouel loann. Agapakis, Electrical engineering study
Angelos Sotiropoulos, Contract conservator

Eirini Vrettou, Contract conservator

Gregoris Konstantopoulos, Contract worker

Nikos Vailakakis, Contract worker

Proellas AVETE, Prefabricated statue bases

akis G. Zarifopoulos S.A., Security system, Stoa of Attalos floor
Valsamidis ATEA, Stoa of Attalos elevator

Mikroglyptiki D. Sotas D. Selimis & Co.— Cleaning of the

V V. V V V V V V V Vv V

modern architectural elements of the Stoa of Attalos floor
First phase

> Kagiorgi Konstantina & Co. — Second phase of cleaning,
cement mortar of prefabricated bases, statue bases

> Print All LtD- Exhibition signage

> leronymakis Georgios — Metallikes kataskeues AVEE
Metal constructions of new exhibition

> E.S. Papakonstantinou & Co.— Crystals of new partition wall

> Dotsias Demetrios & Co— Aluminum parts of new partition wall

> Nikos Chr. Dimopoulos— Enforcement of the glass panels
of the showcases

> Garyfalia St. Zeibeki — Iron works for the second elevator

in the Stoa of Attalos
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